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NATIONAL SOCIETY FOR AID TO THE 
SICK AND WOUNDED IN WAR. 


President—H.R.H. the PRINCE OF WALES, K.G., «ec. 
airman of Committee—Lieut.-Col. Loyp-Linpsay, V.C., M.P. 





A Donation of £5, or an Annual Subscription of 5s., consti- 
tutes membership, and may be sent to the Secretary, or through 
any Banker. Cc. J, BURGESS, Secretary. 

Offices : 2, St. Martin’s-place, 

Trafalgar square, W.C. 


OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royul Charter, 1830. 
nder the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 











The Michaelmas Term will commence on Monday the 19th 
September, and terminate on Saturday the 17th December. 
Candidates for Admission can be examined at the Institution 
on Thursday, the 15th September, at Eleven o’clock, and every 
following Thursday at the same hour. 
By order, JOHN GILL, Secretary. 
Royat AcapEmy oF Music, 
4, Tenterden-street, Hanover-square. 





IGNOR MARIO’S LAST CONCERT TOUR 
and the CHEVALIER DE KONTZKI’S PIANOFORTE 
RECITALS (through the principal towns of the United King- 
dom) will commence September 5th. Artists—Mdlle. Liebhart, 
Signor Mario. Violin, Signor Sivori (his first appearance in 
Englané these four years). Solo Pianoforte, Chevalier de 
Kontzski. Conductor, Mr. Walter Maynard. Acting Manager, 
Mr. R. D’Oyly Carte. All communications respecting en- 
gagements to be addressed to Messrs. Rudali, Rose, Carte 
= a (Opera, Concert, and Choir Agency), 20, Charing-cross, 
mon. 


N ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 


N ISS KATHLEEN §S. COPELAND, of the 

Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 


IGNOR FOLI begs to announce that he will 

remain in Town for the Autumn and Winter. All com- 

munications for Concerts or Oratorios, to be addressed to him 
at St. Michael's Villa, Abbey-road, St. John’s-wood, N.W. 


R. HARLEY VINNING will sing L. Emanuel’s 

new Song ‘‘ The dream of my heart,” at his provincial 

Engagements this Autumn. Address for Concerts, Oratorios, 
&c., care of Mr. G. Dolby, 52, New Bond-street, W. 


O MUSICSELLERS.—A Gentleman of many 
years’ experience, and having a thorough knowledge of 

the trade, is open to an engagement as Manager, Principal, 
Assistant, or Traveller, in Town or Country. Address, J. 
care of W. Czerny, Musicseller, 81, Regent-street, W. 


O THE MUSIC TRADE.—A Young Man re- 
quires a Situation in the above, is a good Pianist, perfect 
French scholar, and converses in Italian, would make himself 
thoroughly useful. Guglielmo, 4, Titchfield-terrace, Regent’s- 
park, r 


ANTED A SITUATION AS RESIDENT OR 

DAILY GOVERNESS to young children, or would 

take a situation in a Preparatory School, with a view to 

partnership. Address, E. B., Miss Taylor, 62, Lamb’s Conduit- 
street, Russell-square. 


CRAMER'S BELL PIANOFORTE. 


This new Musical Instrument, which never requires tuning, 
consists of Steel Vibrators screwed to a Metallic Plate and fixed 
to a Sounding Rees, ootadne a beautiful tone resembling 
the Harp, the treble being much more pure and brilliant. It is 
played on the same as the Piano. There being no tension, it 
requires no resisting power, therefore it can be made to any 
design. The compass or register of this Instrument may be 
had from 4 to 6 octaves. ? 

The Batt Prano, from never going out of tune, and being so 
light and portable, is particularly adapted for extreme climates, 

List oF Paicas or Batt Prano: 

4 Octaves in Mahogany Case, 9 inches in height, 

length 31 in 
































GENE cc ccsccsictece bevcescces * CQMMER, 
do. 0. 9 inches in height, 
length 39 incheS .eeesececscreeeeeerees we ~ 
do. do. $0.80 60's 00 0608 5h Oe es 


Rosewood and Spanish Walnut Drawing-room Models, from 
2 to 10 Guineas extra, according to carving and design, 


CRAMER & CO, LIMITED, 201, Regent Street, W. 








J, T. HAYES 


Begs to inform the Clergy and Laity, and the Public in 
general, in Town or Country, that in addition to LYALL 


Pace, EATON SQuaRE, he has now opened 


A CENTRAL ESTABLISHMENT, 


FOR THE 


PUBLICATION AND SALE OF CHURCH LITERATURE, 


AT 


4, HENRIETTA STREET, COVENT GARDEN, 


which, under some circumstances, may prove a conreni- 


ence to many to whom the West End ts not so accessible. 
5, Lyarr Pracr, Eaton Square, S.W. 





SONGS OF THE RHINELAND. 


OR enermnsreo 


STUDENTS’ SONGS 
Bvserss SONGS 
adie SONGS 


ee Te eSel ees 


gee hie with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu Trerreavx. 
German words attached, 





Now Published. 

. TRUE UNTO DEATH. (Der treue Tod.) Volkslied. 

. THE LIVELONG DAY. (Den lieben langen Tag. 

. THE MILI-WHEEL. (In einem kuhlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. 

. THE LESSON OF YOUTH. (Jahre kommen Jahre 

gehen.) 

9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied.. 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnwng.) 

15. MERRY AND WISE. (Es kann ja nicht immer s 
bleiben.) 

16. THE SOLDIER’S LEAVETAKING. (Abschied der 
auszichenden Soldaten. ) 

17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

18, THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwacliter.) A colloquy between the 
Minstrel and the Poiiceman. 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) 

20. KING SOLOMON, (Nach Salomo.) 

21. GLADNESS GIFT OF GODS. (An die Freude.) 

22. MY MARION. (Mariandel.) Traditional. A humorous 
Volkslied. 

23. TILL WE MEET. (Wiedersehn). 

24. THE BLOOM IS OFF THE BRANCHES. (Jlerbst- 
lied.) ‘ 

25. UNA THE TRUE. (Una.) 

96. THE FAITHFUL HEART. (Lied der Treue.) 

27. THE LAST FAREWELL. (Noch einmat muss.) Volks- 
lied. 

28. A LIFE FOR OLD OLYMPIANS. 
Paradies.) 

29. HILDA’S WOOING. (Hulda’s Werbung.) 

30. ROUND THE BOTTLE. (Sitzen wir in heitern Bunde.) 

81, THIRSTY YEAR. (Was ist das fir ein durstig Jahr.) 

82. I SAT AND SPUN. (Die Spinnerin.) 

83. SWISS BOY’S PARTING. (Abschied.) Volkslied, 


SA aAtnronwr 


(Das Rheinwein 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





‘There is more in them than in the vast majority of songs 
now Offered to and willingly accepted by amateurs.”—Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





THE WAR MARCH. 
(DIE WACHT AM RHEIN.) 
FOR THE PIANOFORTE 


BY 
SELMAR KAHLEMBERG. 
Price 3s, 
Lamponx Cock & Co., 63, New Bond-street, London. 


GERMANY'S NEW NATIONAL HYMN. 
“‘ALL HONOUR TO THE KING!"’ 


(Soro any Cronos.) 

THE MUSIC Bi SIR MICHAEL COSTA. 
With English and German Words. Vianoforte Score, 3s. 
Full Score, €s, Published by Authority, 
Lamponn Cock & Co., 62 & 63, New Bond-street, London. 


A MARSEILLAISE for the Pianoforte. By 

4 GEO. F, WEST (the favourite arrangement). 4s. ; icev 

by post 24 stamps. London; Published only by Ropaat Cocks 
and Co., New Burlington-street. 


J. USIC.— ELEMENTARY WORKS. — The 
Spectator, speaking of Mr. Hamilton's works, observes 

— His didactic treatises in every branch of the art, the fruit 
of an intelligent mind, aided by large experience, are by far the 
most useful works of their class extant.” 

Hamilton's Modern Instructions for Singing. 40th Edition. 5s. 

Hamilton's celebrated Dictionary of Musical Terms, 93d 
Edition. Price 1s, 

Hamilton’s celebrated Miniature Course of Harmony and Com- 
position, in the form of Catechisms, Five books, each 2s. and 8s. 

Hamilton's Rudiments of Music. 1s, 6d. 

Hamilton's Elements of Harmony. 1s. ¢d. 

Hamilton’s Modern Instructions for Pianoforte. 748th 
Edition, 4s. 

Appendix to Ditto. By G. F. West. 5th Edition. 6a. 

London: Ropsrt Cocks & Co., New Burlington-street, and 
may be had everywhere. 











* H MY HEART IS WEARY,” by Kate Lucy 
Ward (composer of the ‘‘ Weaver"). This popular 
Song is being sung continuously by Miss Banks in Ir-land. 
Wrexkss & Co., 16, Hanover-street, W. 
Be E IS UPON THE LONELY DEEP,” by the 
composer of the ‘‘ Weaver” (Kate Lucy Ward), was 
sung with great success by Malle. Drasdil, on Aug. 17th, at 
Cardiff: 18th, Swansea; 19th, Aberdare, Wuaxes & Co., 16, 
Hanover-street, W. 





“TRISH DIAMONDS,” ‘*MUSIC BOX,” and 


“MONOGRAM CAPRICE,” latest compositions of 
Wit. Parr for the Pianoforte. 


CHariss Jerrerys, 57, Berners-street. 
NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER, 
Free by Post for SEVEN Stamps. 








No. 1. 

The Florence Waltz oe ee oe 
Le a Quadrille .. ee ee ee 
The Wind-up Galop ee ee oe 


No. 2. 
The Cymbeline Mazurka .. ie +» Grratp STaniry, 
The Lancers Quadrilles. Arranged by Catucort, 
The Woodland Whispers Waltzes GRRatp STANLEY. 
Les Rats Quadrilles - os +» G. Rapier. 
The Pollee-Wollec-Hama Galop .. «+ Tinnai ps Vittiens, 


No. 3. 
The Chopin Waltzes ee * 

The Schubert Quadrilles.. ee Pe 9 9 
The Oaks Galop ee oe ee ee ” 9 
Jour-de-Téte, Polka-Mazrka_ ., ee pe ° 


No, 4. 

The William Tell Quadrille oe oe 
The Popular Polka .. oe ee ” ” 
L’Arditi Waltz os ee oe oe ” °° 
La Farfaletta, Polka-Mazurka_ ., Pe ” 


Caanias Goprrer. 
” ” 
” ” 


+» Havat pa Vitiinas, 


Lora: Aapiti. 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


R. STOLBERG'S VOICE LOZENGE.—~ 

For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
rom Grisi, Persiani, Lablache, and many of the Cle and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. To 
be obtained of all Wholesale and Retail Chemists in the United 











Kingdom, 
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BRIGHTON. 


—_——__— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


ae 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


tepairs and Contracts for Tunings 


undertaken, 


-—-- 


CRAMER & CO.’S BRIGHTON BRANCH, 
WEST STREE%. 


BY JULES BENEDICT. 


Trew @ — 
—" SONGS illic 
“TIALCYON DAYS,” 
* BOCCHINA,.” 
‘ON THE MOUNTAINS.” 
Wonps vy tor Hon. Mrs. NORTON. 
Composed for and sung by 
CHRISTINE NILSSON. 
Post free for 25 stamps each, 
201, 


MDLLE. 


Cramer & Co., Regent-street. 


TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 


BY 
JO 8. RUM ME UL. 
No. 1. Farewell to the Moun- | No. 8. The beating of my own 
tain, heart. 
9. The Amber Witch. 


2. Ilma 

3. The Mill-wheel, 
Courtly Dove. 

hb. LArdita. 

6. Fandango. (Balfe.) 
7. She wore a wreath. 


10. My own my guiding 


a 


atar. 
11. The Fisher Girl 
12. Litule cares the Robin. 


Paice 3s. BACT. 
CRAMER & CO, LIMITED, 201, Recent Stags. 


NEW PIANOFORTE MUSIC. 


YANTASIAS, TRAN SCRIPTIONS, &eo. 


Lonpon: 


8. d. 
Doccnws, TW. Revere oo oe oe ce ce ce ce 00 0000 ce cece 8 0 
Barvectora, J. Tyrolienne setssecccaccen 8 © 
Da Leno, BE. Exnst’s Hlogle.. cccccccccccccscccccccces OF O 
ie @ PERM estiiisintramracnnuneer OF 
a 6 I as ci in 00 000s ce rasricccisence OF 
» Marguerite .... Mihi nemnewmen 2S 
Pavanc va, R. Trovatore Duet) i ceviteenesmsen © 
a Pre Bommamabule .. 00200000 cc cc ceccce 5 0 
Gouserti, BK. Pensieri Fuggitivi ....... secsceceseee 8 O 
Bunn, W.. Whe Behisc cccccvescccesccctavecnssovscscee © F 
sa Bete GAB GAR ccc cts se rdecssciescocsscicae & GD 
Korttriitz, E, Chilpéric (Hervé) ....ccccsscccsccssee & 0 
Bs am Trish Airs .......ccccccccecccccscccees & 0 
- ms Pres d'un Ruiss@au........eceeseceeeee 4 °0 
furz, W. M. Challenge March ......... issooee 8.5 
Mvovir, J.M, Operatic Melodies, Six Wansbere: ale Una 
Furtiva. 2. Io son ricco. 8. Dal tuo 
stellato. 4, Di tanti palpiti. 5. Che 
favo senza. 6. Ah forsee lui ....each 3 0 
Nayior, 8. Chilpéric (Hervé)... ......csccccccceccccce 4 0 
= ee nk. 06:0 05500506 btets cede 40 
Raxvano, A. Chant du paysan  ...ccccecccececccece 8 0 
- Napoitane 0-00 60 00. 00ce et eceoes 8 0 
ne BED occ ccvons cscecsracctcensaecone 8 0 
ia Sur le lac ° 3 0 
pe. Fantasie Valse .. reer rt 4 0 
Rivenans, F jach’s Bourrée (Transcription) .......... 38 0 
sv, C.. Three Bheotehese: cc ccwccccccccccccccocsssse B 
Ophelia ..... eerccccccscccccccccces B O 
Srinpien, WU, Shemsber ewsctiy seuceh ceebeteeserenee. oO 


Sunenae, J. F. Six Numbers :—1. 


Ah perdona, 3. Il mio 


Bijoux Cperatiques, 
Batti Batti. 2. 


tewro. 4. Vei che sapete, 5, Dove 
ouo, 6. Sull aria.......++5+.--cach 8 © 
Toset, L. Spray of Ocean ........ceceeececececeeeress B O 
aa Babbling Streams ..... acsavesece Oe 
Worutesuacet, IL. A. Mars, Grand Marche, ee 
” DD nnasmuncumumen © o 


L'ESperance ..ccce..secsseceseees 8 O 


” ” 


LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CRAMER'S 
GLEES AND PART MUSIC. 





=r 


No 


s. d. 
1, "Bethlehem os ce ceccccccccescccoscccocecseeCOUnOd © § 
2. O Salutaris Hostia.......esveeceeececeeeeesGounod 0 2 
B. AVS VeramM 0..0cccccoccccrccccccseccocecs  GOUnod @ & 
4. The Faded Rose. . ocesenencsscccesle te Gee © FE 
5. Sweet Vesper Hyma .. eetiecnones oe ..H. Smart 0 8 
6. The Cuckoo sings in the Poplar Tree. a. ‘A. Macfarren 0 3 
7. TOE ccecssa apbkentseunee ..J. Barnby 0 2 
8. Merrily wake Musto's Measure esccccesecescsmmas © § 
9. Cradle Song.. “Hi. Smart 0 3 
10, Safe Home ! (Dr. " Neale’ s ; Feneval Hymn). . Willing 0 3 
11. Harvest Home ............. seuenee G. A. Mactarren 0 3 
12. The Miler . ..G. A. Macfarren 0 5 
13, Io, the Karly Beam of ‘Morning cocceeeeM. W. Balfe 0 8 
ye errr ..G. A. Macfarren 0 8 
15. By Babylow’s Wave... .+<. 0000s sosess serie Gounod 0 6 
16, Cheer up, Companions ........ ..D.C. Becker 0 3 
17. Be Ponce om Barth .....+.0...ccosecoes De. Crotch 0 8 
18, Bless’d be the Home ............++++e00ed. Benedict 0 2 
19. Crocuses and Snowdrops ....+...+++++++.++H. Smaré 0 8 
20 Lo, Star-led Chiefs ......cccccscececccceeDF. Crotch 0 8 
21. The Joys of Spring... ....02..00+s eee ccceeeH. Smart 0 8 
22. May the Saints Protect “and Guide Thee 
G. A. Maefarren 
23. Wine, Wine, the Magician thou art! ..M. W. Balfe 
24. Thoughts of Home.........0++4+ ccceces.d~ Benedict 
25. O, hear ye not, Maidens ...... ener | 
26. Now the Sun has mounted high ....G. A. Macfarren 


27. Hymn to Cynthia... ...0...scccccecccccese Hp Smart 
28, In Days of Lang Syne........+0++e0e0+-iedermeyer 
. Though the World with Transport ......W. Wallace 
30. Light as Fairy foot can fall ........C. M. Von Weber 
31. Fill the Shining Goblet ............+...dohn Parry 
. The Merry Gipsies.. ceecccccecseeds WEI 
33. Mild Star of Eve...e.ccecesecece ..T. Welsh 
34. While Shepherds 2... 0 cececccccces aoe PF. Simpson 
35. Glory to the Caliph ......++++++..C. M. Von Weber 
5. Land of Wonders .... .. IL. Smart 
37. Shepherd's Cot .... cccccccccccs de Welsh 
. Ina Cell or Cavern deep ......+++0+++++-d0hn Parry 
. The Meeting of Ships .........+e0ee0....1. Moore 
40. O, tell me, shall my Love be — .. Bianchi Taylor 
41.1 ‘know CUI ssnccicscccene ...John Old 


ow 
fr 


cooooooooooooooooooooecoe 
9 02 G2 OD GO OD DD Hm GO OD OO G8 CO co oo CO GO CO 08 09 09 CO GI OO 


42. I wish to Tune my Quiv’ring ...... ..T. F. Walmsley 
43. Ye Little Birds that Sit and Sing ..........H. Smart 
44. At first the Mountain Rill.......... G. A, Macfarren 
45, Angels that around us ...... ependgce We We. EOD 
46. The Wood, the Wood, the Gay Greenwood 

G. A. Macfarren 0 3 
47. Vintager’s Evening Song ....... titan & s 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 0 3 
49. Over the Dark Blue Waters ......C. M. Von Weber 0 4 
80. Trumpet BlOW ......ceeseeeeeereeeeeeeces,Gounod 0 4 





LONDON: 
CRAMER & CO. LIMITED, 201, Rearnt Srrerr. 


NEW DANCE MUSIC. 











— 


eococooooooocoooo™ 


Anvitt, L. Lancashire Witches Waltz .. ..0...cseeee ee 
Luvs, W. M, Blue Bell Walls .. .. .. .cccccccccsecececs 
- Rose of the Alps Waltz ......0... 

in Bon Bon Quadrilles ........°% 6. seee cece 
Sami Galop. oe cs.c00s ce ceesccieess 

Mansrorr, C. H. R. Christine Nilsson Waltz.... 
an os Chilpéric — see cceeerccce 

Pes - Galop .. ieee 
Mitiars, II, ‘br idal Balls Galop........00.s 000s 
Montoomery, W. H. Magic Waltz ............ 
Mvacravs, F, Chilpéric Waltz .......... 
Revauuiy, F, Bouquet Quadrilles ...... 
Ricuanvson, J. Brigand Galop 


ete eee eens 


CAR RO ORRCR R e RO 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NEW COMIC SONGS. 


Cod liver of]. TE. S. Leigh ......scscccccccsccscseseees 3B 
The Story of a Naughty little Boy. DittO .....ec060e0. 8 
Uncle John. Ditto ........ 8 
The Cats. Howard Paul.. sesededeteseeneectaces 
The Fancy Bazaar. G. W. Hunt . oe ccee 4 


Cramer & Co. Limited, 201, ieshbvalinen w. 


RENDANO, A. 


Chant du Paysan (Morceau Caracteristique) .... 
Laura (Mazurka) 2... cccccesecsccccecesveeees 
Napolitaine (Valse de Salon) ......eeceseseeees 
Sur le Lac (NoCtUITIG) .....eeeeeees 
Fantasic-Valec.. .. oo 000s secs cccccscccegecceece 
These compositions are exceedingly effective, 


thoroughly original in style, melodious and pleasing, 
possessing no inordinate difficulties. 


Caansa & Co, Limited, 201, Regent-stroet, W, 
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NEW SONGS. 


a 


cococoocooosceoscocoooeooooooSoOoSooOOCOoOo Sooo 


Abbey Bell, The. Puget (M.8.).. 1.00 secesesseveccecess 
Birds were telling one another. In A flat (s.) and F (u.s.) 

sirthday Song. Reyloff (M.8. or T.)...eeeeeee 
Bride, The. Bruguiere 
Bocchina. Benedict (8.) ....cccccccerscccccccece cesses 
Butterfly Song. Hervé (6. ort.). te vees 
Clasp hands, and say good-bye. St. Germaine ( (a. Boece 
Cleansing Fires. Gabriel. In C and E flat (B.) .....00. 
et pe SS rere 
Exile's Song of Home. Distin (1.).. 40.0000. se seeese 
Pairy Queen, The. Barmetté (8. )... 02.0 00.00 cecececoce cece 
Fireside Dreams. Reyloff (B.) .. 0... se 00secccccees cece 
First and Last Kiss. Douglas (M.s. or _ cocees 
Frou Frou. Stanislaus (7.)........ sooeeees 
Halcyon Days. Benedict. In E flat 0 or FP ) Gaiktmhnos 
How many? Benedict (7.) ....cesecceessevees 
If! German Reed. .... ce once se cecees 
I Love Thee. Balfe. In G flat and E flat (1.) .... 0+... 
I’m a Fisherman bold. Distin (B.) ..........++ eecccces 
I'm faithful to Thee. Harvey (8.).. 
Invito al Mare. Romano (B.) .e.scoeeseseceseeveecece 
Love me for Love's sake. Halévy (T.) ....cceeseseeeeves 
Message from the Sea. Douglas (8. Or T.) .. 2.00 seeeeeee 
Miller’s Maid. Distin (1.) ......cccccececece 
Mill Stream and River. Wallace (T. or 8.).. 
My hope is o’er. Hervé (3.) .....+00- ovce 
Only to love her. Santley (B.) ....cccesecvevccvecseees 
Over the Rolling Sea. Reyloff (B.) ..ccccevsevecvevvees 
Syren’s Spell. Taylor (8.) ......+++- 
Thy Voice across my Spirit falls. St. Germaine (C.) seve 
Waiting. Katterm (8.).. ....cccccececccccece cseces 
Warning, The. Callcott (8.) ..... 
Work still to do. Douglas (7.) 
MA, TMG) 0 deddce 05:00:06:0065: 000000000000 c00800 
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LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 

Arp AN Intropuctory Essay on THR Riss AND ProGress oF 
THE Rounp, Catcu, AND CANON; 

Atso Broararaicat Notices Or THE ComrosEns, 
Written by 
EDWARD F. RIMBAULT, L1L.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





Price 84d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, and 

HAYDN :— 

Beethoven’s Sonatas for Pianoforte Solo, complete in paper 
covers, 4s. 6d. ; or handsomely bound in cloth boards, gilt 
extra, 7s. 6d. 

Mozart’s § Bonatas for Pianoforte Solo, complete in paper covera, 
3s. ; cloth, 6: 

Haydn’s Ten Belected Sonatas, paper covers, 1s. 6d.; cloth, 
4s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 


’7OCA DEL CAIRO. Mozart’s posthumous 
4 Opera Butfa, “ L’Oca del Cairo,” with Italian words, as 
produced at the Italian Opera, Drury Lane, is now published, 
price 10s. 
Cramer & Co. Limited, 201, Regent-street, W. 








HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luigi: Borpgsz. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal réles—soprano, 
mezzo-soprano, contralto—and chorus, The play is in one act, 
with adaptable Gy the music light and sparkling. in 
handsome cover, with illustrated title-page. Price 5s. nett, 


CaaMeB & Co, Limited, 201, Regent-street, W, 1 ot 
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HE’S COMIN’ WHAM WE LO’E BEST. 
(A JacositE Sona.) 





Ho’s comin,’ he’s comin,’ wham we lo’e best, 
He’s comin’ our highland lad O; 

Hurrah, hurrah, up up wi’ ye a’ 
An’ welcome the white cockade O. 


The lasses hae pu’d him a heather sprig 
To stick in his bannet o’ blue O, 
The pipers hae blawn him a rantin’ jig, 
An’ a’ for the lad we lo’e O. 
He’s comin,’ he’s comin,’ &¢., &¢, 


The laird has forsaken his honse an’ land, 
Tho shepherd his sheep on the brae O; 
The lover has jilted his bonnie lass 
To march at the break o’ day O. 
He’s comin,’ he’s comin,’ &¢., &¢, 


Tho mither has buckled the guid braid sword 
To the side o’ her only joy O; 
The faither has mounted his sturdy naig, 
An’ is aff in a blink wi’ his boy O. 
He’s comin,’ he’s comin,’ &c., &c. 


An’ whare is the loun wha wad bide at hame, 
Frae the nearest tree let him hing O, 

For he’s but a knave, an’ fit for a slave, 
Wha wadna fecht for his king O. 


He's comin,’ he’s comin,’ wham we lo’e best, 
He’s comin’ our highland lad 0; 
Hurrah, hurrah, up up wi’ ye a,’ 
An’ up wi’ the white cockade O. 


Marraras Barn. 








PROVINCIAL, 





The St. James’s Company at the Alexandra 
Theatre, Liverpool, are having great success. On 
Monday last ‘ She Stoops to Conquer” was given, 
with Mr, L. Brough as Tony Lumpkin. Mr. Edward 
Arnott, an old favourite here, made his first appear- 
ance, since his London engagement, as Young 
Marlow. ‘La Belle Sauvage’ concludes the 
performances, with Mrs. Wood and Mr. Brough in 
the principal characters.——Miss Susan Denin is 
fulfilling a farewell engagement at the Amphitheatre, 
previous to her return to America. ——Miss Bateman 
commences her annual season on Monday next.—— 
Professor Anderson announces a farewell season at 
the Theatre Royal, previous to his retirement and 
departure for New Zealand.-——Liverpool playgoers 
hear with much pleasure that Miss Maria B Jones, 
late Of the Prince of Wales’s Theatre, has been 
engaged for a principal character in Mr. Tom Taylor’s 
new comedy to be played at the Olympic Theatre 
next week. Miss Jones is a great favourite in 
Liverpool, and we have no doubt she will make a 
good name in London. 





The Eryri Temperance Choral Union celebrated 
their fifth annual festival at Carnarvon Castle on 
Saturday. The choirs, ten in number, and consist- 
ing of 500 performers, wero chiefly from the slate’ 
quarry district of Carnarvonshire ; and, it being 
borne in mind that they were all of the working 
class, their performances were most creditable. 
The conductor was the Rev. J. Roberts, a gentleman 
who has greatly exerted himself to improve sacred 
music in the Principality. After a brief address 
from the chairman, Mr. Hugh Pugh, Minmanton, 
ex-mayor of Pwllheli, the afternoon meeting com- 
menced by singing the tune “ Luther” by the 
united choirs, which was given with much effect. 
Miss Watts’s rendering of ‘‘ The Blind Girl ” was 
as usual, much admired. The weather proving 
unfavourable, the evening meeting was held in 
Moriah Chapel, the president being Mr. Griffith 
Jones, Bangor. Several selections were given from 
“The Messiah,” congregational tunes, anthems, 
and chants. Among the songs which met with most 
applause were ‘ QO, ruddier than the cherry” (Mr. 
Parry), ‘‘ Angels bright and fair,” and ‘ The Three 
Ravens” (Miss Watts). Notwithstanding the heavy 
rain all day, the meetings were well attended. 


A provincial actor noted as one of the best Iagos 
of his day has been lost to the country stage in the 
person of Mr. Peter Rae. During the latter years 
of his life Mr. Rae was engaged at the Royal and 
Princo’s Theatre, Manchester, and it was whilst a 
member of the company at the latter establishment 
that he died. He first made his appearance in 
Manchester at the Queen’s Theatre, under the 
Sloane Management, many years ago, and his line 
of business at the time was the “‘heavies.” In more 
recent years his age caused him to devote himself to 
‘‘old men” characters, and that his talents had not 
ontirely deserted him wo have had frequent oppor- 
tunities of knowing. At the Prince’s Theatre, 
Manchester, he proved himself very useful in various 
parts, and his Witherton in “ Paul Pry” will be 
remembered as 8 singularly appropriate performance. 
When “ William Tell’’ was revived at that theatro, 
some few years ago, his performance of the old 
peasant, Michael, novor failed to obtain for him a 
round of applause. But latterly he has seemed to 
be much feebler than formerly, and when an attack 
of diarrhea confined him to his bed he was unable 
to rally, and expired after nine days’ illness. He 
was about seventy years old at his death. 





Anew organ has just been erected in the Bar Church, 
Scarborough, by Messrs. Forster and Andrews, of 
Hull. Great Organ, CC to G—Double Open Diapa- 
son (metal); Open Diapason; Gamba; Hohlflite ; 
Harmonic Flute; Principal; Twelfth; Fifteenth ; 
Mixture (4 ranks); Trumpet. Swell Organ, CC to 
G—Lieblich Bourdon; Open Diapason; Salcional; 
Rohr Flute; Principal; Fifteenth; Mixturo (5 
ranks); Horn; Oboe; Clarion. Choir Organ, CC to 
G—Dulciana; Lieblicht Gedact; Flauto Traverso ; 
Flautino; Corno di Bassetto, Pedal Organ, CCC 
to F—Open Diapason; Bourdon; Flute. Total, 28 
sounding stops, with 1870 pipes—an odd coincidence 
with the year of the erection of the instrument. The 
organ was opened by Mr. T, W. Best, with selections 
from the organ compositions of Mendelssohn, Bach, 
Mozart, Handel, Haydn, Spohr, Beethoven, Guil- 
mant, and two original compositions of great beauty 
by himself. On a subsequent evening Miss Lomas 
sang “ With verdure clad’ from Haydn’s “ Creation,” 
and “ Rejoice greatly’? from Handel’s “ Messiah ;” 
while Mr. Bland gave the air from Handel's ** Judas 
Maccabeus,” ‘Arm, arm, ye brave,” and ‘ Now 
heaven in fullest glory” from Haydn's “ Creation.” 
The songs were much admired, as was also Mr. 
Best’s accompaniment. The organ is in every way 
most creditable to the builders. 








CRYSTAL PALACE. 





The annual féte of the National Temperance 
League was celebrated at the Crystal Palace on 
Tuesday. The orchestral band of the company 
performed a selection on the Handel orchestra at 
mid-day, and at one o’clock a well attended meeting 
was held in the concert-room under the presidency of 
Mr. Samuel Bowley. A procession of the various 
Bands of Hope in connection with the League was 
then formed, and, headed by bands, promenaded the 
grounds. Then came the great event of the day, the 
concert—in which 5000 of the Band of Hope children 
were to take part. As usual there was but little 
chance of getting near the orchestra, except by 
taking one’s seat an hour or so before the time fixed 
for commencement of the concert. The children 
entirely filled the Handel orchestra,and in their 
light muslin dresses looked remarkably neat and 
pretty. The upholders of temperance, however 
temperate they may be as regards their drink, do 
not appear particularly moderate in other things, 
for they indulged in dancing, kiss-in-the-ring, and 
other similar amusements with as much reckless 
and mad frolicking as is noticeable on the Foresters’ 
Day, Easter Monday, or any other time when 
temperance, or at least teetotalism, is nover thought 
of. As the evening wore on the dancing became 
fast and furious, and in Messrs, Bertram and Roberts’ 
Rotunda the fun seemed to have reached its height, 
temperance stars, insignia, &c., vanished, and 
the dancers threw themselves with spirit into waltz 
or quadrille, which became a regular romping 





game, The restrictions which appeared to exist as 








to beverages here seemed to vanish with the stars 
and sashes, and beer and spirits were called for in 
lieu of the milder drinks. Of course we would not 
for a moment insinuate that these people were the 
teetotallers of the morning and afternoon; but there 
is the fact that the temperance charactor of the 
visitors underwent a change, or elso another class of 
people had supplied the place of those who wera 
there in tho earlier part of the day, which for the 
sake of the Leaguo’s reputation we will charitably 
suppose was the caso, Although there was ao 
considerable amount of boisterous jollity there was 
no absolute drunkenness, as many aver is usual on 
this particular day. It was late before all the 
visitors had departed, and though the Palace was 
supposed to close at nine it was long after that hour 
when the last straggler found his way out of the 
grounds. Extra trains were run by both companies, 
and beyond a good deal of crushing at the stations, 
resulting from the fact that every one wanted to got 
first into the trains, there was not much inconva- 
nience, for once into the train it was soon out of the 
station, and another immediately drew into its place, 
so that everything was done on the part of the 
railway company to ensure a speedy departure to 
visitors. A display of fireworks was given on 
Thursday evening with tho usual success. 








THE THEATRES. 


At the Gaicty Theatre a version of Offenbach's 
‘‘ Barbe Bleue” has been brought out, tho text by 
Mr. Charles Kenney, who has succeeded in making 
the subject morally unobjectionable if intellectually 
dull. The chief feature of the present adaptation is 
the King Bobeche of Mr. Stoyle, whose breadth of 
humour and depth of voice produce good effects, 
Miss Julia Matthews is vivacious and piquant as the 
village rosi@re who is raised to questionable fortune ; 
and she enacts the gaucherie with requisite natural- 
ness. The part has not the lewd suggestiveness 
which MM. Meilhac and Halévy and Mdme. 
Schneider gave it. Miss Constance Loseby sings and 
acts with discretion as Fleuretta ; and in the part of 
Queen Clementina, Miss Tremaine is well placed. 
Some of the gentlemen are not so happy: Mr. 
Beverley, who plays the title-réle has a fair voce di 
testa and may shine in a concert room, but is out of 
his element before the footlights ; Mr. Aynsley Cook is 
destitute of humour; and Mr. Maclean (whose 
readiness to act as a deputy is commendable) has 
unfortunately no voice at all, and does not pretend 
to have any. The opera is well mounted. 

Mr. David James’s assumption of actorial as well 
as proprietorial interest in the Vaudeville Theatre, 
was signalized on Saturday by the production of a 
farce entitled ‘‘ Chiselling.” The piece, however, is 
not only inane, but non-original in its inanity, It 
is derived bodily from Mr. Fox Coopor's farce of 
“ Hercules, King of Clubs,” which dates back three 
or four and thirty years ago, and was identified with 
the late W.J. Hammond. A servant who is induced 
by his master to dress up as a statue of Alexander 
the Great, is played by Mr, James in very humorous 
fashion; but the part is unworthy his abilities. 
The language of the farce is coarse; and if the 
assertion be correct that Messrs. Albery and Dilley 
are the authors of this production, we can imagine 
the first of these gentlemen at least looks with little 
favour upon a piece which forms in every respect the 
antipodes to ‘‘ The Two Roses.” There is a good 
deal of mirth got out of the terror depicted by Mr. 
James when an elderly connoisseur proposes to touch 
up the marble of the masterpiece with a chisel ; and 
indeed the entire humour of the farce is derivablo 
from that gentleman's oxertions, 

If wo aro to congratulate Mr. Robert Hales 
(Royal Alfred Theatre) on the probable success of 
his enterprise, it must, we fear, be at the expense of 
the taste of the good people of Paddington. The 
pieces he has hitherto produced are not among the 
best specimens even of the melo-dramatic sensa- 
tional kind. They fill the theatre, however, and 
that is and must be the main object of a lessee. To 
turn public instructor is only to incur bankruptcy. 
His company are well abreast of their work ; Messrs, 
J. Johnstone and Charles Morton are particularly 
worthy of mention, Of Miss Bellair we have 
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and Miss Jes 
il who torments and laughs at her 
lovers, is unexceptionable, if a little extravagance 
be allowed for. 


already spoken, 
minx of an abig 





“A THREEPENNY-BIT.” 





A comedy by Messrs. J. M. Morton and A. W. 
Young under the above title has been brought out at 
Brighton. It is intended to provide Mr. Sothern 


with a principal part of the Dundreary school. The | 


following outline 
that the 
comedy. 

The play opens at Mr. Thrillington’s 
(Mr. Sothern) residence, in Bloomsbury, where he 
encounters his mother-in-law, Irs. Major Pecker, 
who, as usual with mothers-in-law, rules him and all 
around her, The principal feature in the comedy 
is the lending of a “3d. Bit” by Mr. Thrillington 
to a Miss Clementina Montmorenci, and the lady | 
afterwards favours him with affectionate epistles 
signed ‘3d. Bit,” and gains considerable influence 
over him from the persevering manner in which she 


of the plot would seem to show 
picce is rather a three-act farce than a 


Augustus 


carries out a threat that it is her destiny to cross his 


path. Actthe second takes us to Miss Montmorenci’s 
apartments in Welbeck Street, 
duced to Mr. John Gubbins, a gardener, sent 
out by Fanny, Alrs. Pecker's servant, for the supper 
to which Mr. Thrillington has been invited; when 
the latter arrives, during a heavy 
inability of doing what Mrs. Pecker wishes him to 
do, both with regard to himself and his umbrella, 
together with his singular habit of transposing ideas 
and sentences, is extremely amusing. Dr. Chirper, 
a friend of Vhrillington, who is the self-divoreed 
husband of Miss Montmorenei, 
quarterly allowance of £50, and is in addition 
presented by that lady with a small account for 
extras amounting to £27 2s. 1ld., as well as a 
milliner’s bill, which he pays with the exception of 
the penny. Whilst all this is going on, Thrillington, 
who is packed into a cupboard to avoid being 
which cupboard, much to his disgust, 
strongly of pickles, is in mortal agony, much to the 
amusement of the The third act opens at 
banks of the Thames, 
Miss Montmorenci, still 
true to her threat of crossing his path, has just 
arrived, and is disputing with the 
ettempts to 


where wo are intro- 
who is 


calls to pay her her 


seen, 
savours 


audience. 
Thrillington Villa, on the 
near Twickenham, where 
waterman, who 
absolve himself for his exorbitant 
stating that it is regatta day, and is 
rudely following her when Thrillington steps in and 
pays the and at the 
the lady to be his fair inamorata. 


charge by 


same time discovers 

At this point he 
Pecker, the latter 
being very indignant at this discovery, and is only 
pacified by Thrillington explaining that Miss Mont- 


demand, 


is seen by Gubbins and drs. 


morencit is an eseaped lunatic. Dr. Chirper here 
turns up again, and to make peace between 7'hrilling- 
Pecker, undertakes to 
character of husband to the lady, who 
is locked up in the conservatory, 
to usher her forth 
really is, A reconciliation here takes place between 
all parties, and the comedy is brought to a very 
interesting conclusion. 


ton and his wife, and Mrs. 
assume the 
and is proceeding 
who she 


when he discovers 





THE HEREFORD FESTIVAL. 





The evening concerts of the Festival—those of 
Wednosday and Thursday—were fairly patronised, 
the latter more so, as its ingredients were of the 
popular kind, ‘This 


Ovarture—* Oberon” 2... .ccccccssseces Weber, 
Serenade Miss Marion Severn, “ Sleep, 
dearest, sleep” (Violoncello Obbligato), 


was the program :— 


Mr. Pettit) 
Canzone, Mr. Lewis Thomas, 
Cavatina, Madame 


TeTerTery tandopyurer. 
“Lapesea” T. Mattel, 
Vatey, “ Aht 


POP? sc nt adnnneenscccpanstasca Mercadante. 
Revit. ed Aria-——Mr. Vernon Rix ‘by- - 

“Salve dimora ” (Faust), (Violin 

Obbliguto, Mr. HH. Blegrove) . Gounod, 
Selection from “ Le cons di Fist iro”—Mozart. 


Overture 

Duetto, Maddme $ 
finora?” 

Kevit. ed Aria, Mdlle, Tietjons, “ Dove Sono,” 

Aria, Mr. Santley, “ Non piu andrai.” 

Ductio, Madame Sinico and Mdlle. Tietjens, “ Sull’ aria,” 


inico and Mr. Santley, “ Crudcl! perch¢ 


, ; | 
ie Francis as a pert 


shower, his} 





Canzone, Miss Edith Wynne, “ Voi che sapete.” 

Aria, Madame Sinico, “ Deh veni, non tardar.” 

Finale, Mdlle. Tietjens, Madame Sinico, Mr. Montem 
Smith, Mr. Santle y, aud Mr. Lewis Thomas, “ Partito é alfin 
laudace.” 


Ove rture, MiG... cxictavdaderees Rossini, 
Descriptive Song, Mr. Santley, ‘ ‘The 

| eA: GR, .nestncenssceseanan Molloy. 

Irish Ballad, Miss E, Wynne, “ Tho 

| Angela’ Whisper” ....ccccccoscccccees 5. Lover. 


| Song, Mr. Vernon Rigby, *‘The Thorn” Shield. 


} Scena, Mdlle. Tietjens, “ Ocean, thou 
mighty monster ” (Oberon) eS Se Wober. 
| Quartet, Miss E. Wynne, Miss Marion 
Severn, Mr. Montem Smith, and Mr: 
| Lewis Thomas, “ The Bait”.......... Hatton. 
Song, Madame Patey, “ The Storm” Hullah. 
Recit. ed Aria, Madame Sinico, * Ah! 
fare’ é bud” (TraviRtR) osc ccscecesseses Verdi. 
Ballad, Mr. Montem Smith, I'll tell you. 
why I'd like to bea Rose ”.........- H. Smart. 


Ballad, Miss E. Wynne, “Home! sweet 

HOME 1”... .cecccrcsccccccccovcceccesee Sir H. R. Bishop. 
National Anthem, Miss FE. Wynne; and Chorus, “ God save | 

the Queen.” 

Auditors who had fought shy of severer pro- 
grams flocked to this exposition, with its ad 
captandum opera airs, ballads, and popular songs. | 
Compositions like ‘ The Thorn,” “ Ah fors’ é lui,’”’ 
| Home, Sweet Home,” ‘‘ Salve dimora,” won an | 
| easy victory where Handel and Mendelssohn had | 
wooed in vain. Among the miscellaneous selec- | 
| tions, Lover’s ‘‘ Angels’ Whisper” had an encore | 
obtained for it by Miss Edith Wynne’s singing ; 
|; While Mdme. Patey did all that was possible for 
| Mr. Hullah’s setting of ‘The tempest rages wild 
| and high.” 
| The “ Messiah” on Friday formed, according 
| to traditional usage, the last of the Cathedral 
performances. In the evening, subserving 
another custom peculiar to Hereford, a concert 
of chamber music was given, at which the at- 
tendance was hardly proportionate to the excel- 
lence of the intention. The program opened 
with Spohr’s Sestet in C major (Op. 140) for two 
violins (Messrs. H. Blagrove and Clementi), and 
| two violas (Messrs. R. Blagrove and Webb), and 
two violoncellos (Messrs. Pettit and Aylward), 
This work, the difficulties of which are as great as 
its excellence, was admirably rendered by the 
executants named. Mr. J. Lodge Ellerton’s string 
Quartet in F (No. 10) was played by Messrs. 
I{. Blagrove, Clementi, R. Blagrove, and Pettit. 
This work, on the authority of the program, 
“ forms one of about fifty-five,” and its style ‘is 
thought to assimilate to that of Haydn.” Men- 
| de'ssohin’s famous Ottet, executed by Messrs 
| 
| 








| Ralph, Rendle, and Hann, and the above-men. 
tioned instrumentalists, was played with vigour ; 
jand between the chamber compositions songs 
wore sung by Miss Edith Wynne and Mr. Montem 
Smith; the chief effort of the former being 
Spohr’s “ Rose, softly blooming ;” of the latter, 
Handel's “ Softly sweet in Lydian measures.” 

The amounts respectively collected at the 
; Cathedral doors on each day of the festival are as 
follows: ‘Tuesday, £146 9s. 1ld.; Wednesday, 
£151 10s. 7d.; Thursday, £95 19s. 2d.; Friday, 
£394 Ys. 2d.; grand total, £788 8s. The falling- 
off as compared with the receipts of the Festival 
of 1867 is considerable; and the statistics of 
| attendance exhibits a no less important decline. 








THE BIRMINGHAM FESTIVAL. 





Birmingham this week has shown a livelier front 
than did Hereford last week. As is the great 
manufacturing city in point of vitality to the quiet | 
precinets of Gloucester or Worcester, so is the | 


Festival of the Three Choirs. The Birmingham 


gathering has a_ history indissociable from the 
history of musical production. ‘ “lijah’” and 
“St. Paul” reeall Birmingham; ‘“ Eli” and 


* Naaman” belong to its later births ; and this year 
Benedict and Hiller and Barnett are glad to 
follow in the ways trodden by Mendelssohn and 
Costa. Birmingham is likewise proud, as becomes 
a commercial community, of the financial success of 
its festival. Some uinety thousand pounds have 
been raised through this agency for the General 
Hospital, which takes the profits of the meetings ; 
and the triennaries show a satisfactory progress of 


profits. Thus 1867 was bettey than 1864, and it is 





| Birmingham Festival in point of importance to the | 


= that 1870 will beat 1867. Exactly tho 
| reverse process has been taking placo at Hereford. 
The festival this year has taken place under the 
patronage of the Queen, the Prince and Princess of 
Wales, the Duchess of Cambridge, and the Duke 
of Cambridge. The Earl of Bradford is president. 
Among the vice-presidents are the Mayor and 
Recorder of Birmingham, the High Sheriffs of 
Warwickshire, Staffordshire, and Worcestershire, 
the Duke of Marlborough, the Marquises of Towns- 
hend and Anglesey, the Earls of Shrewsbury and 
Talbot, Denbigh, Dartmouth, Aylesford, Warwick 
and Brooke, Powis, Harrowby, Beauchamp, Howe, 
| Lichfield, and Dudley, the Viscounts Lifford and 
| Newport, the Bishop of Worcester, the Lords 
Dormer, Lyttelton, Bagot, Calthorpe, St. Vincent, 
Hatherton, Wrottesley, Leigh, Charles Perey, and 
Alfred Paget, the Deans of Worcester and Lichfield, 
about twenty baronets of the surrounding counties, 
| thirty Members of Parliament, and the chief of the 
{influential residents in and around Birmingham. 
; The principal lady singers were Mdlle. Tietjens, 
| Madame Lemmens-Sherrington, Mdlle. Ilma de 
| Marska, Madame Patey, Miss Edith Wynne, and 
Mdile. Drasdil. As tenors Mr. Sims Reeves, Mr. 
Vernon Rigby, and Mr. Cummings; as basses, Mr. 
Santley and Signor Foli made up the vocal staff. 
Madame Arabella Goddard was engaged as tho 
pianiste: M. Sainton as solo violinist. Mr. Stimp- 
son presided at the organ. The chorus consisted of 
about four-hundred voices, selected from the 
Birmingham Ancient Harmonic Association, the 
Birmingham Festival Choir, with a contingent from 
the other societies. The chorus masters were Mr. 
W. C. Stockley and Mr. A. J. Sutton. The army of 
exccutants, with Sir Michael Costa as chef d’orchestre, 
numbered thirty first violins, with M. Sainton as 
principal; twenty-six second violins, with Mr. T. H. 
Willey as principal ; eighteen violas, with Mr. Doyle 
as principal; seventeen violoncellos, with Mr. A. 
Howell as principal; seventeen double basses, with 
Mr. Howell as principal. The wind instruments, 
which were doubled throughout the orchestra, had 
as chiefs Mr. Radcliffe, flute; Mr. Barret, oboe; 
Mr. Lazarus, clarinet; Mr. Hutchings, bassoon ; 
Mr. C. Harper, horn; Mr. T. Harper, trumpet; Mr. 
Hawkes, trombone; Mr. Hughes, ophicleide; Mr. 
Horton, double drums; Mr. Pheasant, side drums. 
Messrs. Horton and Peck were the librarians. 


The Festival proper opened on Tuesday with 
“Elijah.” Itis befitting that Birmingham should 
thus honour the memory of Mendelssohn, for Men- 
delssohn in his life honoured Birmingham. In 
1837, after “St. Paul,” he wrote: ‘I cannot at 
this time attempt to describe the Birmingham 
Musical Festival; it would require many sheets 
to do so, and whole evenings when we are once 
more together, even cursorily to mention all the 
remarkable things crowded into those days. One 
thing, however, I must tell you, because I know 
it will give you pleasure, which is that I never 
/had such brilliant success, and can never have 
any more unequivocal than at this Festival.” 
Three years after this Mendelssohn produced at 
the festival his ‘‘ Lobgesang.” The next meeting 
lapsed without a production, but he was then 
engaged with the ‘‘ Elijah,” brought out a year 
before his death, which unhappily cut short 
the glorious results projected for the future. 
| The performance of “ Elijah” on Tuesday leaves 
‘nothing to criticise beyond saying that the solos 
in the first part were taken by Mdme. Sher- 
‘rington, Mdme. Patey, Mr. Vernon Rigby, and 
Mr. Santley, assisted by Mrs. Sutton, Mdlle. 
Drasdil, Mr. R. Mason, Mr. Briggs, and Mr. 
Smythson; that in the second part, Malle. 
Tietjens replaced Mdme. Sherrington, Mr. Sims 
Reeves Mr. Rigby, and Malle. Drasdil took the 
principal contralto’s place; and that the choral 
effects were exceedingly finely rendered. With 
Sir Michael Costa as conductor the issue could 
hardly be otherwise. There was no applause, the 
rule of the Festival being against such demon- 
stration; and the President did not exervise his 
prerogative. The attendance numbered 2227; 
the receipts amounted to nearly £3000. 
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Mr. J. F. Barnett’s Cantata ‘ Paradise and the 
Peri,” was performed on Tuesday night, under the 
composer’s own direction, and to an audience 
numbering above 2000persons. When shortly after 
the clock struck eight, Mr. Barnett entered the 
orchestra, the greeting was of the most enthu- 
siastic kind, and was ample justification for the 
Committee in having solicited him to produce an 
original work for the Festival. 

Mr. Barnett, having made a success in the 
* Ancient Mariner,” was emboldened to attack the 
poem of Moore,—an equally fanciful work with 
that of Coleridge, but wanting in the strong 
dramatic situations and powerful contrasts with 
which the “ Ancient Mariner’? abounds. It is 
possible that in his first subject, Mr. Bar- 
nett found an embarras de richesses; while 
in the latter he had to make the most of 
the material provided. The two works are thus 
nearer on a level than would be thought probable 
by those who knew both poems, and their capa- 
bility of musical treatment. But in truth, Mr. 
Barnett has in neither case set the Poem to 
music ; he has simply taken the title and arranged 
the words‘as he thought fit, without any 
regard to the plan of the original author. The 
chief characteristics of ‘‘ Paradise and the Peri,” 
are melody and pleasing orchestration; the 
melody possibly as original as can be expected; 
the use made of the orchestra being in every sense 
popular. The composer rarely attempts grandeur 
of effect: never seems to care to expend the re- 
sources at command of even ordinary composers. 
In a word, he does not appear to have had the wish 
to produce a la:ting work at the cost of labour, 
but has depended on attaining a success by 
appealing to the ears of the general public 
rather than the verdict of critical musicians. 
Having stated thus much of the work as a 
whole, we must affirm in justice to Mr. Barnett, 
that what he has done, he has done well; that 
his melodies—(the name of Barnett is a guarantee 
for them)—are most lovely and expressive; and 
that he has shown good taste, and a perfect know- 
ledge of the delicate nuances to be produced in the 
employment of the orchestra to colour his themes. 

The performance was generally good, the four 
principal singers, Mdlle. Tietjens, Mdme. Patey, 
Mr. Rigby, and Signor Foli, leaving nothing to 
desire. The pieces encored were a tenor solo, 
‘‘Oh, if there be in this earthly sphere,” Signor 
Foli’s “ Blest tears,’ and an unaccompanied 
quartet, “She wept, the air grew pure.” Mdlle. 
Tietjens was excellent in ‘Though sunny the 
lake,” and “ But whither shall the spirit ;” as was 
Mdme. Patey in ‘‘Sweet was the angel.” Mr. 
Rigby’s song above noticed will probably be a rage 
in the next concert season. The choruses offered no 
difficulties, and were well executed. The composer 
was greatly applauded on the conclusion of the 
Cantata. We believe that it will be frequently 
heard at the meetings of our various choral 
societies, and that the solos will be in great 
demand singly in our drawing-rooms. Had the 
work aimed higher, it is possible that these 
results would have been missed : and here is some 
if not sufficient excuse for Mr. Barnett not having 
drawn on his undoubted resources to the full 
extent. 

The second part of the concert consisted of a 
miscellaneous collection of music executed in the 
following order :— 


Overture (“‘ Freischiitz”) ....ccccscseccees « Weber. 
Song, Madlle. Drasdil, ci Sleep, dearest, 

GN avcncadepeeatadieuneneescasseeees . Randegger. 
**Carnival de Venice,” Mdllle. Ilma de 

I vc knaecenniawtessseneuaseetcchens Benedict. 


Trio, Mdme. L. Sherrington, Mr. Cummings, 
and Mr. Santley, “ Dunque il mio ben” 
CP END wince cécndcceecccstcexs Mozart. 
Song, Miss E. Wynne, “ Bid me discourse”.. Sir H. Bishop. 
Concerto, pianoforte, in G minor, Mdme. 
ASOD TORRE ccceccassiccesscceses Mendelssohn. 


Air, Mr. Sims Reoves, “The snow lies 
WE och 0cnrcccddiscasentitecesscceverss A. 8. Sullivan, 
Song, Mdme. L. Sherrington (organ ob- { Chevalier. 
Ba ccs ccccccsccebenescspeeesecccoecs Lemmens, 


Trio, Miss E. Wynne, Mdlle, Drasdil, and 

Mr. Sims Reeves, ‘‘ Qui vi son fonti © 

MET cncdackanctamnacetnbenketaansaeke Sir M, Costa, 
Airs, Mdlle. Ilma de Murska (Hungarian 

National Airs) (Flute Obbligato, Mr. Rad- 


cliff) POOH H OHHH FOTO RHE H eee eee eR eEeeee 





Air, Mr. W. II. Cummings, “Ah non cre- 

ek NN inane esscws spawacnmen A. Thomas. 

Duo, Mdme, L, Sherrington and Signor 
‘oli, “La dove prende” (“ Flauto 

Ts nnncscsnavicecnasresweaswes esos Mozart. 
Quintet, Mdlle. Ilma de Murska, Malle. 

Drasdil, Mr. Cummings, Mr. Santley, and 

Signor Foli, “ Chi mi frena” (“Lucia”) .. Donizetti. 

Overture (* Zampa”).. .ccccrcsaccocecescese Merold. 
The above calls for little remark, as the execution 
of the various pieces by the artists to whom they 
were allotted is generally well known. We must, 
however, say a word for Mdme. Goddard's magni- 
ficent performance of the G minor concerto, than 
which nothing could possibly be finer. Sir M. 
Costa conducted. The total receipts for this 
concert amounted to £1526. 

The oratorio selected for performance on Wed- 
nesday was “ Naaman,” Sir Michael Costa's second 
work of the kind, composed for the Festival of 
1864. Besides forming the resistance-piece at 
Birmingham Festivals, “ Naaman” has been per- 
formed at Exeter Hall sufficiently often to 
familiarise all musicians with its general features. 
The dramatic skill and contrapuntal workman- 
ship which successively illustrate the translation 
of ‘ Elijah,” the miracle of the cruse of oil, the 
miracle of the Shunamite’s son, the healing of 
Naaman’s leprosy, have received full confirmation; 
and a Birmingham Festival would be held incom- 
plete without Costa's work. The principal singers 
this time were Mesdames Sherrington and Patey, 
Malle. Drasdil, Miss Edith Wynne, Messrs. Sims 
Reeves, Cummings and Santley; the respective 
efforts of whom were wholly satisfactory. The 
numbers for which, by the privilege vested in the 
President, encores were awarded were the trio 
‘*Haste to Samaria,” excellently sung by Mdlle. 
Drasdil, Miss Wynne, and Mr. Sims Reeves; the 
chorus, ‘‘God who cannot be unjust,” a composition 
full of softsentiment, beautifully given by the choir; 
and the well-known quartet ‘‘ Honour and glory.” 
Mr. Sims Reeves sang splendidly: his delivery of 
Naaman’s heart-sick desire for death as a release 
from the leprosy, ‘Oh that I might die,’ was 
unexampled. Mdme. Patey also excelled herself 
in the Shunamite boy’s air “I dreamt I was in 
heaven,” and Miss Edith Wynne as the Israelitish 
maiden Adah was uniformly successful. The 
receipts of this performance amounted to £918. 

The program of the miscellaneous concert on 
Wednesday evening was as follows :— 


Part I. 

Cantata, Ode to Shakespeare, Professor P, Stewart, 

Duo, Miss E. Wynne and Mr. Rigby, 
‘“‘Tornamia dir” ‘Don Pasquale” 


Sa Donizetti. 
Aria, Mdile. Ilma de Murska, “@ Luce di 


quest amina” ‘ Lucia” . Donizetti, 
Duo, Mdlle. Tietjens and Mdme. "Patey, 

“Ebben per mia memoria” ‘* Gazza 

Ladra”. ‘ Rossini. 
Overture, “é Ouvertura’ di Ballo” (compose ad 

expressly for the Festival) ...... eee 


Part IL. 

A selection from Beethoven's works :—Overture (‘‘ Fgmont”’) ; 
Quartet, Mdme. Sherrington, MdHe. Tietjens, Mr. Cummings, 
and Signor Foli, “Il cor e la mia fe” 
Mdlle. Ima de Murska, ‘‘ Ah! perfido;” Concerto, pianoforte 
(in E flat), Mdme. Arabella Goddard ; Song, Mdlle. ‘Tietjens, 
‘Qual furor” (‘ Fidelio”) ; Trio, Mdme. Sherrington, Mr. 
Rigby, and Signor Foli, ‘‘ Fia grata al cicl” (‘‘ Fidelio”); Song, 
Mr. Sims Reeves, ‘‘ Adelaide” (with pianoforte accompaniment 
by Mdme. Arabella Goddard); Trio, Mdme. Sherrington, Mr. 
Cummings, and Mr. Sautley, op remate empi tremate;”’ Alr, 
Malle. Drasdil, ‘‘In questa tomba oscura;" Finale, Malle. 
Tietjens, Mdme. Sheriington, Mr. Rigby, Mr. Cummings, Mr. 
Santley, Signor Foli, Mr. Swithson, and Chorus (‘‘ Fidelio y, 

Whatever merit Dr. Stewart's manele possesses it 
cannot have been inspired by Mr. 'Toole’s verses. 
The setting is musicianly ; and the Doctor displays 
athorough knowledge of instrumentation and vocal 
writing. But there is an absence of interest, and 
notwithstanding the capital singing of Mdme.Sher- 
rington and Mr. Rigby, it fell flat. It was a forlorn 
hope to operate on such words, but as the music is 
really good, quite apart from the verse, we 
would suggest a change of libretto, when Dr. 
Stewart’s efforts may stand a chance of being | 
appreciated. Dr. Stewart was warmly applauded 
on entering and leaving the orchestra. Mr. Sulli- 


| Mr. Sims Reeves and Mr. Santley. 


(‘** Fidelio”); Song, | 


transcending herself, and receiving a perfect 
furore of applause. The vocal pieces were well 
given. Sir M. Costa conducted the whole of the 
second part. 

On Thursday morning there was the usual crush 
to hear the ‘ Messiah.”” The vocalists were Mdlle. 
Tietjens, Mdme. Lemmens-Sherrington, Malle. 
Drasdil, and Mdme. Patey; Mr. Cummings and 
Sir M. Costa 
conducted. As a matter of course all went well, 
and the audience appeared highly delighted. ‘The 
receipts of the morning amounted to £2901. 





A CHARITY FETE. 





Near the old Kent Road, in a_ thoroughfare 
leading thence to Peckham, there stands upon some 
six acres of ground an extensive asylum, consisting 
of 170 houses, besides a chapel and other necessary 
buildings, constructed for the purpose of supporting 
licensed victuallers who, having been unfortunate in 
their worldly affairs, are reduced to the necessity of 
living upon the charity of their more fortunate 
brethren, aided by the proceeds of their own contri- 
butions to the funds of the asylum when their 
affairs were perchance in such a flourishing state as 
to enable them to make this slight provision for 
indigent old age. The institution numbers at the 
present time 201 inmates, and the number 
of subscribers is stated to be about 10,000. 
Notwithstanding this apparently formidable body 
of supporters, the funds are in need of 
some augmentation, and for this purpose a féte 
was organised at Cremorne Gardens, and thero 
can be little doubt, judging from the number 
of visitors, that a considerable pecuniary be- 
nefit would result to the asylum. The usual 
round of amusements was for this special oceasion 
rendered more attractive by the addition of a goodly 
number from the staff of the Royal Alhambra 
Palace. Indeed,'the whole of the entertainments 
during the afternoon were provided by Mr. Strange, 
and, under the personal superintendence of Mr. 
Reeves, his manager, everything went off satis- 
factorily. Mr. Strange’s contribution to the 
entertainments included, a representation of the 
celebrated painting by Raphael, “The First 
Fratricide” in twelve tableaux vivants, by Mr. Harry 
Boleno’s troupe, and the performances of tho 
‘““Tycoon's Troupe of Japanese,’’ who went through 
their remarkably clever entertainment, and drew 
considerable applause from the audience. Tho 
evening’s amusement, provided by Mr. Baum 
without any extraneous aid, needs no comment 
beyond the remark that it was fully equal to the 
renown which that gentleman has gained for the 
genoral excellence and completeness of the Cremorne 
program. ‘Two performances of the grand ballet, 
| La Féeaux Roses,” were given. After agrand display 
of fireworks and ascent of balloons, the short time 
_ which remained before the closing of the gardens, 
| was devoted to the cultus of Terpsichore. Tho 
concluding ball took place on the circular platform 
to the music of an excellent band, under the direc- 
tion of M. Julien Barges. It is almost superfluous 
to add that dancing was kept up until the very last 
moment with unflagging zeal. 











COURT OF BANKRUPTCY. 





In tlie Bankruptcy Court Mr. Webster, solicitor, 
applied to the Court to vary and alter an order mado 
on the 13th of July last in the matter of G. Vining, 
of No. 5, Uppor Montagu Street, Russell, Square, 
comedian, and late proprietor of the Princess's 





| 


| Theatre. Mr. Webster complained that he had been 


served with notice of motion to show cause why he 


fom not be committed for contempt in not 


answering certain questions respeeting the Princess"s 


van’s Overture contains the usual prettineeses and | Theatre, and that the chief judge having been 


mannerisms which mark all his works: 


and in | 


appointed Vice-Chancellor by the Lord Chancellor, 


addition some very light and graceful strains! the motion could not be heard, and was adjourned. 


which do not degenerate into triviality. 
“Emperor” concerto is the only piece we need 
notice in the second part. This magnificent work 
was magnificently performed, Mdme. Goddard 


The | Upon the adjournment the chief judge refused to 


commit, but ordered Mr. Webster to pay the costs of 


. adjourned motion. The assignees had since en- 


deayoured to saddle him with the costs, including 
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counsel's fees, and the shorthand writer's notes of 
the first as well as the adjourned motion. His 
honour was of opinion that could not be done, 
as there was a public notice of the chief judge's 
appointment, which tho assignees might easily have 
ascertained. He should disallow two briefs to 
counsel, and the shorthand-writer’s notes of taking 
the judgment, as he had done that for the information 
of the assignees. He would suggest that the parties 
should retire and agree what items ought to bo 
allowed and what struck out, and then he (the learned 
rogistrar) would go over the bill of eosts, item by 
item, and reviow the taxation. The application of 
Mr, Webster was consequently granted. 








- 





DEATH OF THE CRYSTAL PALACE 
MANAGER. 





Mr. Carttar Coroner for West Kent, held an 
inquiry on Friday afternoon at the Admiral Hardy 
Tavern, Greenwich, respecting the death of Mr 
Robert Bowley, aged 57, of Rockhills, Sydenham, 
and for the past fourteen years manager of the 
Crystal Palace Company. 

Mr. Leech, solicitor, attended to watch the 
proceedings on behalf of the Crystal Palace 
Company ; Mr. Batt, of Dyers’ Hall, on behalf of 
the relatives of the deceased; and Mr. E. Hughes 
on behalf of the Woolwich Steam Packet Com 
pany, from one of whose boats the deceased had 
jumped into the river while in Blackwall Reach 
‘There were several officials of the Crystal Palace 
present, and also of the Sacred Harmonic Society, 
of which the deceased was secretary. 

Mr. James Wilkinson, deputy manager to the 
Crystal Palace Company, identified the body of 
the deceased, whom he last saw alive at his 
residence at Rockhills, adjoining the Palace, on 
Wednesday afternoon. ‘The deceased had not 
been in good health for some weeks past, and was 
under the treatment of Dr. Read. At half-past 
nine on Thursday morning, as witness was going 
to his office at the Palace, ho met a man who told 
him deceased was somewhat better, and at half- 
past ten, as deceased did not come to the office, 
witness went to his residence,and was told by 
Mrs. Bowley that he had left home in a cab to go 
to the office to get some papers which he intended 
taking with him to Birmingham on Sunday. At 
three o'clock in the afternoon, not having seen 
the deceased, who was very punctual in his habits, 
witness made inquiry, and ascertained that he had 
changed the cab for an open fly, and had been 
conveyed to Penge, and thence to Beckenham, 
where he left by the 11.15. a.m train for 
London. 

In answer to a juror, the witness said the 
deceased talked rationally, but appeared in a 
desponding state, owing to ill-health. 

Reuben Peskee, master of the steamer Ceres, 
belonging to the Woolwich Steam Packet 
Company, said the deceased came on board on the 
up passage at ten minutes past one on Thursday 
afternoon. When near Blackwall he was supplied 
with fourpennyworth of brandy by the steward. 
When the vessel was in the centre of the river, 
between the Folly House and Cubitt’s Town Pier, 
witness heard the wooden railing of the gangway 
on the port side opened, and the deceased was in 
the water. The vessel was stopped at a distance 
of about 100 yards, and, three boats being at 
hand, the deceased was got into one of them in 
about eight minutes and a half, and the boat was 
towed by the steamer up to Greenwich. The 
witness, in answer to the coroner, said the railing 
was in good order, and to remove it it required the 
hand to lift it. 

Mr. T. R. Cannon, licensed victualler, of 
Wapping, who came on board the vessel at 
Blackwall, deposed to seeing the deceased walk to 
the sponson, lift up the rail, which again fell into 
ite place, and, with his walking-stick in his left 
hand, plunge into the river, clearing the paddle- 
wheel by about two feet. 

Wm. Oakes, shoemaker, of Woolwich, and 
Police-constable Lester, 309 R division, also 
passengers on board at the time, gave corrobora- 
tive evidence, the first witness stating that he 
called the master’s attention to the peculiar manner 
of deceased; and, suspecting that he intended to 
drown himself, he kept his eye upon him for some 
time, but during a momentary turning of the 
head the deceased left the vessel. 

Inspector Goode, Thames division deposed to 
two boys in a boat reaching the deceased, and 


keeping him from sinking until the arrival of the 
police boat, and to taking him to the Dreadaought, 
at Greenwich Hospital. Life was then extinct. 
On searching the body a gold watch and guard, 
£10 10s. in gold, and 8s. 4d. in other money, were 
found, as also letters and other articles. 

Dr. H. Leech, of the Seamen’s Hospital, deposed 
that when he saw the deceased life was extinct. 
He had no doubt whatever that death resulted 
from immersion in the water. 

Dr. Read, of Guildford Place, Russell Square, 
said that deceased consulted him about three 
months since, and from certain symptoms that 
exhibited themselves, there had been a consulta- 
tion between himself and Dr. Tanner, and they 
agreed in the diagnosis of the case, that the 
deceased was suffering from disease of the kidneys, 
known as Bright’s disease, with a weak, flabby 
heart. They thought that with a change to sea 
air they would get deceased again round and 
better, but he had strong objections to leaving 
the Palace, saying everything would go wrong. 
It was however, arranged that accompanied by a 
friend—as he was not in a fit state to go by 
himself—he should leave London for Birmingham, 
and thence proceed to Scotland as the guest of 
the Duke of Suthorland. 

Two letters found on deceased were identified 
as in deceased’s own handwriting, and also one 
from Mr. E. T. Smith, who wrote to deceased, 
expressing how glad he was to see him again in the 
chair at some meeting; but telling him he feared 
he was working too much, and that he would 
suffer a relapse. One of the letters in his hand- 
writing referred to the funeral of Mr. Harrison, 
President of the Sacred Harmonic Society, in 
which he wrote:—‘‘I am quite unable, I think, 
even of attending our poor president’s funeral. I 
feel so weak, 80 ill, so worn out, I can do nothing, 
and I know not who can be got to take care of 
things (mentioning different individuals’ names). 
I am thoroughly unwell, and cannot do more. It 
is so hard, as heart, hand, and energy are all 

one.” 

7 The Coroner briefly summed up, and the jury 
unanimously returned a verdict, “That the 
deceased committed suicide while labouring under 
temporary derangement.” 





The remains of Mr. R. K. Bowley were buried on 
Wednesday in the Norwood Cemetery: The sons of 
deceased were the chief mourners, and in the 
carriages which formed the cortége were Messrs. 
Grove and Wilkinson, the secretary and deputy 
manager of the Palace. At the eemetery gate the 
procession was augmented by the directors of the 
Crystal Palace, the members of the committee of 
the Sacred Harmonic Society, and the majority of 
those constituting the staff over which the late 
general manager presided. The carriages of the 
directors, of Sir Michael Costa, Mr. Mitchell, Mr. 
A. Nimmo, and Mr. E. T. Smith, formed a contin- 
geut of the funeral procession. 





Tne Cause at Exeter Catnepran.—Exeter 
Cathedral would appear to be too small for the 
congregation which assembles there on Sundays to 
hear the Service, if we may judge by the following 
letter written by a lady who attended there on 
Sunday week:—I have been through crowds at 
periods of great excitoment in London and else- 
where, but never met with anything to compare 
with the ruffianism which characterised the crowd of 
yesterday, and which had not even the attribute of 
good humour. My dress was torn (a matter of small 
importance) ; the struggle was short, though sharp, 
and a couple of minutes of sickly oppression was all 
the personal injury I experienced, but a little girl of 
our party had her arm bruised and grazed against 
the iron of the door. When once in the Cathedral, 
it might have been expected a more reverential spirit 
would have pervaded those so eager to press into the 
sanctuary. It was not so. Desirous of placing 
themselves as near as possible to the choir and 
pulpit, numbers jumped upon the chairs, and 
springing over the backs, hastily ran over the seats 
to ensconce themselves as forward as practicable. 
In short, the entry of the mass far more 
resembles the trooping in of the frequenters 
of the gallery of the old Drury on a Boxing Night, to 
witness the first pantomime of the season, than the 
entry of a congregation of worshippers into the 
presence and House of thejr God. In but few 
instances did I see the head bowed in the reverential 
preliminary prayer that God would lift up not only 
the voices, but the hearts ef His people in supplica- 
tion and thonksgiving while in His House. Most 
were congratulating themselves on their escape from 
the late fray, or telegraphing to friends who had 
been separated from them in the crush, and 
apparently had little thought of where they were or 





the purpose fox which they came,” 





REVIEWS. 





Snuff-taking: its Utility in Preventing Bronchitis, 
Consumption, etc.” With Prescriptions. By 
Joun C. Murray, M.D., F.A.S.L., Newcastle. 
on-Tyne. London: J. Churchill & Sons. 

A paper on the above subject was read before the 
British Medical Association, at their meeting at 
Newcastle-on-Tyne, of which paper the present 
publication is an extension. The facts adduced 
are exceedingly curious, and besides their 
special interest for snuff-takers and smokers, 
are deserving of consideration from every one, 
The author thus narrates his original conception 
of the essay :— 

“The primordial conception of the following 
essay came into my head, after vainly scratching it 
for the purpose of bringing forth in array all the 
obvious and reliable signs of health and disease, 
which could be recognised by the eye. Not being 
very successful, I had recourse to another excitant 
to the memory, snuff. My mixture on that 
particular occasion happened to be the same that 
the philosophic Des Cartes originated. Thus 
invoked, the shade of that genius came to my 
relief, after such a powerful ptarmic effect as 
shook me to the central grain of my pineal 
gland—the inspiration pivoted upon that grain. 
Instantly it occurred to me that I had never seen 
a snuff-taker die of consumption. Down it went! 
Since then I have kept a fraternal eye upon 
snuff-takers, with most assuring results, and now 
feel emboldened to my present observations and 
lucubrations to the public.” 

The Introduction briefly notices the universal 
longing for nervine excitement, and the various 
stimulants which have been and are in vogue to 
gratify that longing; asserting, with little risk of 
contradiction, that tobacco in some form is the 
most appropriate because the least injurious. 
This fact he deems to be a sufficient reason for 
the adoption from the savages of America of 
practices so disagreeable at first as those of 
smoking, chewing,‘andsnuffing. Given the results 
of chemistry, observation, and experience, that 
tobacco can recruit the overtaxed brain, the 
universal dominion of the balmy weed is no longer 
to be wondered at. 

The author’s position that snuff-takers are 
never consumptive seems from the evidence 
adduced to be unassailable; but this may only 
mean that consumptive persons cannot take snuff, 
Yet it seems that snuff has a curative effect 
on an ordinary catarrh; and ‘the majority 
of medical men, in recovering from a common 
cold, will take a pinch in order to speed the going 
guest.” Most of us would assert that 
‘« A cigar, or pipe, or some alcoholic refreshment, 
would be more potent and effectual as a preven- 
tative of cold, but snuff is emphatically a 
stimulant. Tobacco, although useful, is more 
strictly a sedative; besides, smoking is only 
practical to the initiated, and where per- 
mitted. 

The objections to wine and spirits are many and 
obvious. 

An official report on the ouvriers enjoyed in 
the French tobacco manufacture contains the 
following :— 

“The workmen in tobacco factories of the 
State do not suffer from any disease which the 
tobacco could be imagined to occasion; on the 
contrary, the employés seem to have had an 
Samoan from typhus fever, as at Lyons; from 
dysentery, as at Morlaix; from miliary fever, as at 
Tonneins; and from cholera, everywhere. The 
majority of physicians to the State factories 
believe employment among tobacco to be instru- 
mental in preventing consumption in the lungs, 
and may even restore consumptives to health.” 
Other evidence is adduced with similar results, 
and the subject is well worthy of further and 
complete investigation. 

The consumption of tobacco in France is 
enormous. Its commencement and increase, 
almost startle by contrast :— 

“In the beginning of the 17th century, Jean 
Bart smoked the first pipe in the French Court ; 
since then tobacco has gradually been supplanting 


— in Gaulic estimation. In 1783, however, 


there were still consumed twelve times more 
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snuff, by weight, than tobacco; and in the present 
day, France uses 8000 tons per annum of snuff, 
and more than double that weight of tobacco and 
cigars.” 


The following is possibly a combination of cause 
and coincidence :— 


“Since tobacco has taken the precedence of 
snuff, French statistics show that the ratio of 


increase in population has alarmingly de- 
creased.” 


Considering the effects on the public health 
produced by the presence or absence of ozone in 
the atmosphere, it is matter of congratulation 
that when matters are very bad a little snuff- 
taking will set all to-rights : 


“ Every lightning-flash, every perfumed flower, 
every tobacconist’s shop and tobacco manufactory 
contributes to render air more active and life- 
preserving; and each time a snuff-taker opens his 
box, he surrounds himself with a modicum of 
ozone.’ 


Tic-doloureux, the bane and terror of so many of 


the softer sex, appears to be quite under the 
thumb of the snuff-taker :— 


“Its use is also occasionally advantageous to 
ladies. A Liverpool captain lately repeated to me 
the following remarkable instance of the curative 
power of snuff in tic-doloureux. His vessel had 
been disabled in a storm, and could only run 
before the wind; eventually he succeeded in 
making port. Anxiety, fatigue, and exposure 
fairly knocked him down, his sufferings culmi- 
nating in tic-doloureux. His first act on landing 
was to go in quest ofa surgeon. On his way a 
tobacconist’s window arrested him; intuitively 
he entered the shop and purchased a pennyworth 
of snuff. He then hurried to the nearest resting- 
place, where, being seated, he snuffed and snuffed 
again, until he had got through the whole; after 
which feat he was quite relieved, and leisurely 
returned to his ship. He has been in many gales 
since. We were ina three-quarter one from the 
nor’-nor’-east at the time of his relating this 
episode, but, to him, tic has ever since given 
plenty of sea room.’”’ 

And to the rib-breaking keepers of lunatic 
asylums, a little snuff offers a pleasant alternative 
to the more forcible expedients of twisting the 
arms and jumping on the chests of refractory 
patients :— 

“Dr. Griesinger says, ‘asnuff good-humouredly 
offered to an insane person often prevents him 
breaking out into a storm of invectives, brings 
him to himself, and calms him ;’ also, that ‘the 
predilection of many, especially chronic patients, 
for snuff is well-known.’ Snuff invigorates the 
body, and gives fixity to the mind, stimalating it 
when weary and unproductive of ideas.” 

Actors and vocalists may evidently indulge in 
moderate snuffing not only with impunity but 
with advantage : Sims Reeves’s A and the high C’s 
of Wachtel and Mongini, if they have not been 
created, may certainly be improved, or possibly 
extended, by a judicious application of Rappee or 
Gillespie :— 

“Tt has often been urged that the habitual uso 
of snuff injures the voice, the power of smell, and 
produces dyspepsia, apoplexy, paralysis, loss of 
memory, and fatuity. Some of its opponents even 
believe that it reaches the lungs, when vigorously 
snuffed, and irritates them. I well remember an 
old gentleman who strongly advised his son to 
snuff, for the very purpose of clearing his voice. 
This son was a pattern of filial obedience, and 
when I last saw him, whatever his utterance 
might have been, like the contents of his box, it 
was then delightful. The eminent tragedian 
John Kemble once said advisingly, to a young 
actor, ‘Now I have used plain Rappee for more 
than twenty years, and, as you must perceive, it 
has had no effect upon my voice.’ Injures the 
smell! Why an old taker would say it bestows 
the greatest charm that can be experienced by 
that sense; besides it does not injure it.” 

The following assertion has been made often 
enough, but we never heard it put forth by any 
but Scotchmen. Their dictum as to the French 
pronunciation is possibly on a par with their oft- 
repeated statement that the only pure English 
spoken in the world is at Inverness :— 

“Tt has been said that Scotchmen acquire 
French pronunciation easily, because they snuff.” 


Silent companionship is needless if not impos- 





sible in the presence of a snuff-box, if we may 
trust the following. In this particular it is a con- 
trast to the habit of smoking, which is often a 
talk-stopper :— 


‘A snuff-box is invaluable to diplomats, story- 
tellers, commercial travellers, assurance agents. 
When the weather is exhausted, it is ‘ convenient, 
eloquent, and conversational.’ ” 

Lastly, to all who desire long life, let us com- 

mend the following list of— 
“Old snuff-takers— Henry Jenkins, native of 
Scorton, said to have lived to 169 years of age; 
Old Parr ; Margery Scott, of Drinkfield, 120 years ; 
Mrs. Pigg, 114; also, the four centenarians on 
pages 56-7 ; Signor Corvello, or ‘‘ nosey,” 100; Mrs. 
Hilliard, grandmother of correspondent. J. B., 97; 
Earl Powis, 92; M. Corvello, 90; of octogenarian 
snuff-takers, the name is legion.” 

We must bid adieu to this brochuro; but wo 
would influence our readers if we can to purchase 
Mr. Murray's very entertaining work. We are 
glad to see that the same author announces a 
similar publication on “ Tobacco: how us ed with- 
out injury, and when beneficial.” 








Little Willie and other Poems on Children. By 
Marruras Barr. London: Longmans. 1880. 
This is a pretty selection in a cheaper form 

of some of Mr. Barr’s favourite little poems. In 
his short prefatory notice, the author expresses a 
hope—with which all who know his writings will 
sympathise—that “in their cheaper garb the 
little ones may find an asylum in the hearts of 
those who have not already sheltered them.” ‘The 
work is very nicely got up. 








(Cramer & Co, Limrtep.] 


“Who'll Watch the Rhine.” (Die Wachtam Rhein). 
Song and Chorus. English words by C. H. 
Purpay. Music by Carl Wilhelm. 

This dashing song, to which recent circum- 
stances have given an immense German popularity, 
at the same time that they have rendered its senti- 
ments unnecessary or inappropriate, is likely to 
attain universal celebrity. The verses were 
written by Schneckenberger thirty years ago, and 
were set by Carl Wilhelm some fourteen years 
afterwards. The German words have been 
imitated with tolerable closeness by Mr. Purday, 
though the force and energy of the original are 
by no means attained. Both Germanand English 
words are given in the copy before us. The 
words and music are no unworthy companions of 
those soul-stirring lyrics with which Arndt, 
Kérner, and Heine raised such enthusiasm in the 
War of Liberation. There is perhaps a little too 
much of the ‘‘ Fatherland,” at any rate for any 
but German ears; but one ought not lightly to 
find fault with the form of expression of patriotic 
sentiments. The song is set in B flat, common 
time, and ranges from B to F, twelve notes. 





“* Die Wacht am Rhein.” (The Watch by the Rhine.) 
National German Song arranged for the Piano- 
forte. By T. W. Muniz. 

A brilliant but not over-difficult fantasia founded 
on Wilhelm’s song. It is very effective as a piano- 
forte piece, and has the merit besides of not being 
too long. 





** Ta Marseillaise” and ‘ Partant pour la Syrie.” 

With an evident desire to render even-handed 
justice to the nations whose mutual slaughter now 
horrifies the world, Mr. Mudie accompanies his 
“Watch on the Rhine” by the issue of another 
fantasia on the two most popular French songs. 
Of the merit of the originals it is quite needless 
to speak: and the manner in which Mr. Mudie’s 
task has been performed we can commend 
in high terms. The elegant, almost sensuous, 
“Partant” is well contrasted with its bold and 
warlike companion; and without any remarkable 
tours de force, or over-difficalt passages, the pre- 
sent fantasia has all the characteristics of a bril- 
liant and showy pianoforte piece, with sufficient 
novelty in its treatment to prevent the old familiar 


strains from being uninteresting. It will be ac- 
ceptable to every pianist of moderate ability. 





‘Sleep, Lady, Sleep.” Serenade for Three Voices. 

Composed by Sir Henry Bisnor. 

The well known serenade for men’s voices, 
“Sleep, gentle lady,” is here adapted for two 
sopranos and a bass, with a view to more ready 
performance in the home gathering. The wods 
have also been re-written. It is as like'y to pleiso 
in the new shape as in the original form, and will 
reach a much larger circle. 





‘‘The Fairies’ Greeting.” Waltz for Piano. 
posed by F. A. Resssicex. 

A neat little morceau in the old form and style 
of Waltz and Trio, in A flat. It is melodious and 
easy, and will be found serviceable and agreeable 
to young students. 


Com- 





{R. Cocks & Co.] 
“ Echoes from the Highlands.” Phantasy for tho 

Pianoforte. By W.S. Rooxsrro. 

A brilliant and effective piece introducing the 
favourite Scotch air “ And ye shall walk,” which 
is tastefully embellished with the accustomed 
fioriture of arpeggios, &c. It is not over difficult, 
and will repay the player for the trouble of 
getting itup. The fingering is indicated when- 
ever necessary. 


[Merzier & Co.] 

‘© The Message from the Battle-Field.” An incident 
ofthe War. Written by H.B. Farnin. Composed 
by J. Hunan. 

The foundation of this lyric is the practice of the 
Prussian soldiers in the present war of carrying 
a piece of paper containing their name and addresa, 
which in the event of their being slain may be 
detached and so certify their fate to their friends 
athome. ‘The touching incident is well told in 
Mr. Farnie’s verses, and these again find excellent 
interpretation in Mr. Hullah’s music. ‘The melody 
is simple but striking, and of that quiet kind 
which admits of so much expression being given 
by the singer. The key chosen is D, alternately 
major and minor; common time, the voice ranging 
twelve notes, A to Li. 








(Wurre, Canterbury.] 


‘*Too late.’ Adapted from the Poem by Josrrn 
Harron. Music by Arruur R. Drrina. 
There is sufficient evidence of thought and 

skill in this song to remove it from the category 
of ordinary ballads; while there is some novelty 
in the form, the composer has judiciously 
abstained from overloading his accompaniments 
with the mistaken view of producing greater 
effect. The song opens in F minor, common 
time; the movement changes for four bars in the 
same measure in the major, and twelve bars in 
six-eight time complete the setting. There isa 
false accent on the word “ Laden” which should 
be altered. ‘The compass is from C to BH, ten 
notes. 





‘“ Berween a SLEEP AND A SuzxEpP.”—William 
Gale, who undertook for a wager with Mr. Marks, 
of the Canton Market Hotel, to walk 2000 quarter 
miles in 2000 quarter hours, has, says the Cardiff 
Guardian, completed nearly one-half of his task, 
and at present shows little or no signs of fatigue. 
At every quarter of an hour the bell rings, and 
Gale commences his walk round the ring. The 
time occupied by him in walking a quarter of a 
mile varies from three to four minutes, and but 
little diminution in his rate of speed has been 
noticed up to the present time. The herculean 
nature of the task consists not so much in the dis- 
tance walked, as in the fact that he can never rest 
during the twenty-one days that will be occupied by 
him in the task for more than ten minutes at a 
time, and his sleep must be taken between the 








termination of his rounds and the next quarter of 
an hour, 
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COMPOSED BY 
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THE ACCOMPANIMENT ARRANGED FOR THE 
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BY 
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BY 
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Tho clear type and small size of this Edition render it 
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“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 
4 FRANCESCO 1 BERGER. 
Price Four Pour Shillings, 
CRAMER & CO, LIMITED, 201, 201, REGENT §TREET, W. 








] OYAL ACADEMY of MUSIC.—It is proposed 
)» to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
aGOLD MEDAL, to be given annually to the best Student in 
Composition. 

The following Subscriptions have heen received, in addition to 
those already announced :— 


& 8s. d. £ s. d. 
Armytage, Miss F... 010 6] Kinkel, Miss........ 010 6 
sunnett, Dr. (Nor- Lewin, Miss Mary... 010 0 
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Baumer, IL, ; Esq. -- 1 1 O| Mann, T. E., Esq... 010 6 
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Blagrove, H., Esq... 010 6] Nunn, J. ., Esq. 
Cronin, Miss........ 1 1 0 (Penzance) .. ee 
Coote, Charles, Esq... 1 1 0| Pollard, J. i, "Esq. 
Coote, C., Jan., Esq. 010 6 (Ramsg: ate) .. 23 8 
Dawson, W. H, (New- Reeve, D., Esq. (Doug- 
castle-on-Tyne).... 1 1 0] las) samen 010 6 
Forster, 8S. A., Esq... 1 1 0 Ridgway, Z.. Eo. 
Gruneisen, C.L., Esq. 1 1 0] (Southampton) .. 050 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) . 010 6] Vera, Signor .. 010 0 
Hopkins, E. Ss. ’ Eaq.. 2.286 Weekes, 8., sig (Py- 
Heming, Joseph, Esq. 010 6 mouth) = 2 
Hoskins, Miss(Poole) 0 5 0| White, Miss . - 010 6 





Subscribers’ Names received by Mr. LAMBORN “COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W, 
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Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 
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ov J. SWIFT, 55, Kina-strget, ReGENT-stRReT, W, 
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NOTICES TO CORRESPONDENTS. 


— 





W. H. L.—A notice of Mrs. Robinson’s Cantata appeared in 
No. 286, March 20, 1869, of the Orchestra. We believe it 
was played as announced in Juno last. We have 
forwarded the latter portion of your note to the music 
publishers. 





Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


——>— 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, SEPTEMBER 2, 1870. 











A proposal has been made to Malle. Sessi to sing 
Ophelia in Italy. 





Vicuxtemps is in London, preparatory to going 
with the Nilsson party to America. 





Tho young soldier, a Count, son of the Taglioni, 
is not dead, as reported, but lies dangerously 
wounded near Metz. 





Cossman has quitted Moscow and is succeeded by 
Fitzenhagen from Dresden, professor of violoncello, 
at the conservatoire, 





Mr. and Mrs. Bandmann appeared at the Theatre 
Royal, Melbourne, on the 4th of June. They are 
engaged for one month. 

Of the twenty-eight theatres in Berlin nine only 
are now open. At the Kroll’s Theatre the French 
diapason has been recently adopted. 





The Christmas burlesque at the Strand Theatre 
will be from the pen of Mr. John Strachan, The 
subject is * Twiat Axe and Crown.” 


The Landrien prize of the Académie Frangaise hag 
been awarded to M, Eugéne Manuel, for his comedy, 
‘Les Ouvriéres.” Its value is 4000 francs, 





The theatre of the Soirées Parisiennes at Venico 
has raised bya benefit performance the sum of 
upwards of a thousand francs for the French 
wounded, , 





At the Royal Theatre of Berlin a new drama, in 
one act, entitled ‘* The Collector of Autographs,” by 
Frau Wilhelmina von Hillern, née Birch, is said to 
have been received with much favour. 





Mdme. Pauline Lucca, we regret to say, has been 
made a widow by the unhappy war. Her husband, 
the Baron von Rahden, has expired from a wound 
received in the battle of Gravelotte. 





A decree inserted in the Journal Oficiel sup- 
presses the Ministry of Letters, Sciences, and the 
Fine Arts. M. Brame, the Minister of Public 
Institutions, is instructed to carry out the business 
connected with the former department. 





One by one the musical journals of France bend 
before the chilling blast of war. The Revue et 
Gazette Musicale, an eight-paged journal, is reduced 
to four pages; the Ménestrel announces its intention 
to stop during the month of September. 





The Dijon Conservatory has distributed its prizes. 
No first prize was gained, but seven of the second 
class, twenty-seven accessits, and eight honourable 
mentions complete the list. The Dijon Conser- 
vatory was just in time before the arrival of the 
Prussians. 





From America we learn that Selwyn’s Theatro, 
Boston, re-christened the Globe, will shortly re-open 
under the management of Mr. Fechter. Mary 
Seebach’s first appearance at the Théatre Francais, 
New York, will take place in Gretchen, in Goethe's 
“ Faust.” 





“Ta Mere et la Fille’ of MM. Empis and 
Mazeres is in rehearsal at the Comédie. The re- 
vival fof this piece bids fair to take place under 
circumstances as stormy as surrounded its first pro- 
duction, which occurred in the midst of the famous 
three days of July. 





When war was declared Capoul the tenor was 
summoned to France from Homburg. The ladies 
of Homburg strongly objeeted to his going, and 
endeavoured to hit on some expedient to detain him 
—not out of patriotic reasons, but lest ‘der liebe 
Capoul” should be shot. 





The editor of the Tomahawk writes :— Owing to 
the inability of the liquidator of the estate of Sir 
William Russell, Bart., to comply with an order of 
the Court of Bankruptcy in reference to the 
Tomahawk, Iam forced to stop the publication of 
that periodical at the height of its popularity.” 





Malle. Fanny Rubini, long known in London for 
her talent as a pianiste of remarkable powers of execu- 
tion, taste and musical intelligence, is now on her way 
to Florence, engaged as a vocalist. The Ménestrel 
describes her personal charms and her youth, twenty 
years’ old, in glowing terms—with jolie voix, du 
stylo, un vrai talent, &c. 





One of the comic songs of the war—sung in all 
bitterness—is dedicated to the incapacity of General 
De Failly. One of the couplets runs :— 


De Failly 

A failli 

Etre Maréchal. 

Si’l fat reste dans Rome, 
On croit que ce bel homme 
Edt pu faire un Caporal. 





The Khedive of Egypt has secured Verdi for an 
Italian opera upon an Egyptian subject. The theme 


is historical, the name ‘“ Aida;” the opera is to 
have four acts, seven scenes, and beautiful ballabili. 
It will be produced at the Italian Theatre, Cairo. 





An amount equal to £2000 has been placed to the 


‘ 
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credit of Draneth Bey to be expended on the mise-en- 
scene; and Verdi himself is to receive £6000 for 
his work. The composer will not superintend the 
production of his opera; it will be given at the 
same time on other stages, and several offers have 
been made him. 

The words of Mr. Henry Holmes's cantata, pro- 
duced last week at Hereford amid much shrugging of 
shoulders, are from a hymn by revered old Doctor 
Watts. Init the following lovely verse occurs :— 

“ What is the creature's skill for force ? 
The sprightly man or warlike horse ? 
The piercing wit, the active limb ? 
All are too mean delights for Him.” 
Mr. Holmes’s music was not unworthy the high 
standard of the poetry. 

The Revue et Gazette des Thédtres says: ‘We 
cannot disguise the fact that despite the happy 
issue of the war now near at hand (!) the position of 
the provincial stage is gravely compromised. Several 
managers, after having deliberately examined the 
situation, have taken the wise course of proposing 
to their artists a joint enterprise, guaranteeing 
them an alimentary portion of a hundred francs a 
month, after that to share in proportion of rank.” 
The Revue et Gazette des Théitres adds that if 
artists prove refractory they will simply be dismissed 
and the towns will probably take the opportunity of 
stopping the theatrical subsidies, 





Madame Artot-Padilla has to mourn the sudden 
death of her, recently first-born, of the prevailing 
epidemic in Paris—the small-pox. To add to this 
domestic grief, her newly-built villa on the heights 
above Sevres is in danger of being destroyed by the 
bombardment of Paris. Amidst these afilictions 
Madame and her husband, Padilla, are compelled to 
return to Moscow, for the re-opening of the Italian 
Opera, where their united engagements amount to 
four thousand pounds for the next winter season. 
Baugniet, the painter, Della Sedie, the baritone, and 
Madame Charton-Demeure have also recently erected 
villas, and with that of Madame Artot form a group 
pleasantly situated near the Sevres station, Reve 
Droite, going to Versailles. 





A young lady who was mixed up in the Hull con- 
vent case, ‘‘Saurin v. Starr,” is now fullfiling an 
engagement at the Alhambra Music Hall, Not- 
tingham. It may be remembered that while at Hull 
Miss Saurin had the supervision of the convent 
school, in which a Miss Bessy Armytage was a 
teacher. One of the “ sins ” of insubordination laid 
to the charge of Miss Saurin was that on one occasion 
she put back the school clock. Miss Saurin denied 
the accusation, and a subpoena was issued for the 
attendance of Miss Armytage, who in the witness- 
box confessed that she committed the “ sinful” act. 
On leaving Hull Miss Armytage joined Mdme. 
Tonnelier’s Opera Company, and for the last two or 
three years she has been singing at Music Halls. 
She is a young lady of prepossessing appearance, 
and has a fine contralto voice. At the Alhambra, on 
Monday night, she sang the popular old ballad “I 
cannot mind my wheel, mother,” and the laughing 
song ‘I'll be no submissive wife.” 





Mr. Grover, the American comedian and author, 
arrived in England, by the mail steamship Minne- 
sota on Monday. Mr. Grover, with a new American 
sensational drama, will appear in London shortly. 
This play, which is called “ The Way of the Wicked,” 
and is caleulated to make the hair stand, contains a 
part admitting of disguises numerous enough to suit 
the most ambitious actor. We may quote a slice of 
the advertised plot, inevidence. Numerous villanies 
have been perpetrated by a merchant watched by his 
office boy, until we reach a stage when— 

“The office boy leaving his academic duties visits 
Australia, where he amasses an immense fortune, 
never for a moment forgetting his former secret, and 
returns disguised as a vagrant (Z'hompson Crockett), 
visits the merchant, with the hope of finding out the 
whereabouts of the widow. An interview is ar- 
ranged, and the merchant visits the vagrant’s garret, 
but not gaining possession of the promised bill, 
secreted officers are summoned, and the vagrant 
bound and carefully searched, but no paper dis- 





covered, whereupon he is marched off to prison upen 
a charge of attempted manslaughter. He escapes 
under the guise of a green Paddy (Michael 
M’Larry), visits merchant in answer to an ad- 
vertisement for a newly-arrived Irishman; -still 
using every endeavour to learn of the widow’s where- 
abouts. Being unsuccessful in this, and closely 
tracked by a hired assassin of merchant (Antonio 
Malibran), he quits the employment of merchant, 
and returns to a German peasant (Hans Von 
Schnicklefritz), m which disguise he is again re- 
cognised by the keen eye of his pursuer, and during 
an unguarded moment is captured, carried across the 
river to an old saw-mill, strapped firmly to a large 
log, the mill set in motion, and the building fired !! 
Having miraculously escaped this calamity, and 
already succeeded in finding the widow and her 
children, he arranges, as. the French teacher of 
merchant’s daughter (Monsieur Pierre la Voire), 
to introduce a few select members of his class. 
Being in this manner armed with the presence of 
the heirs, his legal advisers, and officers at hand, 
he tears off his disguise, exclaiming ‘I am the 
office boy, who thirteen years ago discovered your 
villany, and have now the pleasure of presenting 
the widow and her children to her heartless 
destroyer.’ ” 


Five disguises added to the original make-up ought 
to set many a character-actor’s mouth watering. 
Where is Mr. Vining? Or Mr. Webster? 





The union of Alsace and Lorraine with Germany 
has been lyrically foreshadowed in a new “ Song 
of the German Soldiers in Alsace” to the old tune 
of ‘‘ Ich hatt’ einen Camerad.” It is to be sung as 
the troops march into Strasburg; and is already 
sung in chorus by the battalions in unison, The 
following is a translation :— 


Tn Alsace, over the Rhine, 

There lives a Brother of mine ; 
It grieves my soul to say 
He hath forgot the day 

We were one land and line. 


Dear Brother, torn apart, 

Is't true that changed thou art? 
The French have clapped on thee 
Red breeches, as we see ; 

Tlave they Frenchifled thy heart? 


Hark! that’s the Prussian drum, 
And it tells the time has come. 
We have made one Germany, 
One Deutschland, firm and free ; 
And our civil strifes are dumb. 


Thee also, fighting sore, 
Aukle-deep in German gore, 
We have won. Ah, Brother dear! 
Thou art German—dost thou hear? 
They shall never part us more, 


Who made this song of mine? 
Two comrades by the Rhine :— 
A Suabian man began it, 
And a Pomeranian sang it, 
In Alsace, over the Rhine. 





Died ina workhouse on the 22nd ult, “ the only 
English Improvisatore.” This melancholy record 
closes the career of Charles Sloman, composer of the 
words and music of the “ Maid of Judah,” and ready 
versifier immortalised in the first chapter of “ The 
Newcomes.’’ He was a Jew by birth; was born in 
1808, and in his youth exhibited the knack of impro- 
visation. In 1824, when sixteen years of age, he 
made his first appearance before an audience at the 
old White Conduit House, where his abilities in 
weaving into a song any subjects proposed by the 
frequenters of the Concert Room attracted con- 
siderable attention. Afterwards he appeared at 
Saville House, Leicester Square, and other plaees of 
public entertainment with great success, and his song 
of “The Maid of Judah,” brought his name, forty 
years ago, prominently before the public. Of late 
years he had chiefly displayed his talents at the 
smaller concert rooms of the Metropolis ; but he was 
for some time a great attraction at Evans’s and the 
other large supper rooms of London ; and Thackeray, 
has made a complimentary reference to his skill. 
On the death of his wife, about four years ago, he 
became a prey to occasional fits of hypochondria, 
which during the latter part of his life increased in 
intensity. To this cause may be attributed the sad 
circumstances under which his career closed, 
Although in receipt of a small pension from the 
Freemasons, which was granted to him three years 
ago, and eligible asa recipient of relief from the 
‘Dramatic, Musical, and Equestrian Sick Fund,” 
he sought refuge in the Strand Union Workhouse, 








where he was admitted on the 29th of April, and 
where he died, By the kindly assistance of a few 

















friends, who then for the first time heard of his 
adversity, his remains were taken to the Necropolis, 
Woking, where he was interred, in his wife's grave. 
Charles Sloman was a man of singular acquirements, 
curiously well-read in old literature, and especially 
conversant with Hebrew traditions. As aremarkable 
ready versifier his powers underwent at times somo 
severe tests, and the dexterity which he displayed 
often created equal astonishment and admiration. 
Remembering the many wild guesses which had 
been made concerning his age, some will learn with 
surprise that Charles Sloman was not more than 
sixty-two when he died, 








THE HEREFORD ORATORIOS. 





It is recorded that the poor are ever to continue 
in the land, and however exalted the station, how- 
ever eminent the profession, certain it is the needy 
may be picked out by an observant wayfarer. Law, 
Physic, and the Church have their many protection 
associations as a refuge for their destitute devotees, 
and there is scarcely a class that can be mentioned, 
from the artist to the chimney-sweep, that has not 
its benefit club and its annual feast-day. Tho 
charities never fail, there is no fuss made over them, 
and the good they do is incalculable. With tho 
clerical profession there is little opportunity of lay- 
ing by for the day of wind and storm; and, however 
long-lived may be the generic parson, it cannot bo 
denied that the widows and orphans of poor incum- 
bents and ill-paid curates are of the class called 
legion,” and the widow of a priest or deacon is too 
often a really destitute person. It has been said, so 
long as music lasts charity will never fail; and upon 
this principle there is every year a county gathering in 
some one of the Cathedrals in the West, when there 
is a week's music, a crowded city, a “ hail fellow, 
well met,” on all sides, and a daily collection for the 
poor members and the poor widows and children of 
a Church which, it would seem, has not altogether 
provided that those who serve at the altar should 
live by the altar. It is affirmed that these choral 
exhibitions in Cathedrals are not acts of service or 
worship, and hence should be considered as desecra- 
tions of the high Churches in which they take place. 
The religion is the fashion of an hour or two, the 
piety a mere surface-crust, little short of a farce. 
The clergy are out of their places assisting in tho 
so-called profanation of holy things and holy places, 
and even the mediwval mystery of Catholic old- 
world wisdom holds more of the true ring of righ- 
teousness and duty than these annual galvanic 
shocks of the bright and beautiful in harmony 
emanating from the overcharged batteries at the 
western end of a Cathedral nave. The last week has 
witnessed the annual commemoration for the fami- 
lies of indigent clergymen in the Cathedral at Hero- 
ford; and Canon Jebb, in his sermon in aid of the 
funds of the charity, laid it down that the Hereford 
Festival was founded and carried on for the promul- 
gation of God's glory; and that it was a source of 
high religious feeling created by listening to tho 
sublimest specimens of sacred music, and a legiti- 
mate means of drawing people together for tho 
purposes of charity and goodwill. Wo inclino to 
think that St. Ambrose and St. Gregory would shake 
their hoary heads at these propositions; and as to 
Hector Berlioz and Richard Wagner, the worthy 
Canon would be laughed out of his rostrum. The 
saints would argue, ‘In your Cathedral services you 
do nothing of this kind for the greater glory of God ;” 
and the artists would argue, ‘‘ What care for music 
have you, except so far as it meets your own little 
domestic idolatries, and aids to swell the list of your 
charitable donations ?” 

It is true, the Hereford dignitary does not meet 
the difficulty fairly in the face. The orchestra is 
ignored for Church service; great contrapuntal 
music in the ecclesiastical school is ignored; skilled 
artistic vocalization is rarely or never to be heard, for 
the great singers are all idle and unemployed on the 
Lord’s day; and if all these things and persons 
were really necessary for the greater honour of the 
Deity, how comes it that they are only to be found 
for a solitary week in an outside and secluded 
Cathedral inthe West? If not for the charity, would 
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they be heard there at all? If the county people 
declined to meet, would the thing ever be attempted ? 
The position Dr. Jebb has to meet is this :—* Have 
we any right to seize hold of high-art music and im- 
port it as something new and foreign into a Cathedral 
for our own benefit, whilst in fact we do not pay a 
single shilling for it for any other purpose or at any 
other time. The composers may starve, the great 
vocalists may starve—and composers and great 
vocalists have starved—the artist-players may slink 
away out of sight, disappear, and die in misery or 
destroy themselves : we Churchmen have nothing to 
do with these cases; we pay for our week—or at 
Jeast we make the publie pay if they will—and at 
the end of our week we have done with all this art 
music and art performance, as you term it, and leave 
the glory of God and God's honour without care or 
consideration until this day three years.” This is 
the case Dr. Jebb has to meet. Why is there no 
orchestra in our Churches? why no highly-trained 
singers? why no attached composers, duly and 
honourably paid? It cannot be said that the com- 
poser is not holy enough or good enough for co- 
operation with the priest, seeing that so long as the 
composer will give his work gratuitously, the Caurch 
is ever ready to take it and useit. She takes the 
labours of the foreigner gladly, because it costs 
nothing. Would she decline the solo from 
Tietjens, or Sinico, or Trebelli, if to be lad without 
remuneration ? Would she show Mr. Santley or Mr. 
Sims Reeves tho cold shoulder should they offer 
their Sunday services without fee or reward? Again, 
Has the Chureh ever tried to make a Tietjens, 
Sinico, or Trebelli?—a Santley, a Sims Reeves? If 
sho has never helped in this work, what right has 
she to use it, to enjoy it? The question touching 
the Hereford Festival is not so much whether the 
clergy have a right to use the Cathedral for a music 
meeting, as whether they have any right at all 
to use graud and canonized compositions in the 
Cathedral. Let it be granted that Dr. Jebb can 
prove his case; then comes the inquiry, What is 
tho ‘program best adapted for the honour of the 
Deity, the growth of religious feeling, and the com- 
fort and happiness of the congregation? In these 
considerations the arbitrary taste of the public is 
kept out of sight, and there is not a hint of those 
light and pretty entertainments which are commonly 
supposed to attract audiences. The present feeling 
with the managers of these festivals, no doubt, is to 
make the program as secular as the occasion and 
place will bear. There is an unprecedented assem- 
blage of talent, and there must be every variety in 
the selection, and an immeasurable quantity of fine 
compositions in all styles. 

All this is against the experience of the managers 
at Exeter Hall. ‘The funds of the Sacred Harmonic 
Society are not gathered in by programs made up of 
selections. Sclections always fail in London, and 
selections have fuiled at Hereford. Nor is thero any 
good reason for their appearance at Hereford. The 
three Western Church Festivals are supported essen- 
tially by county people, there is a guarantee com- 
mittee, and we beg to assure Dr. Jebb that the people 
are much more religiously disposed in the matter of 
oratorio music than the programs of the Hereford 
Festival could ever lead us to imagine. 

The effect of great-art service music on the popular 
mind was tried during the last season at Exeter Hall 
in the caso of Bach's music to the Passion. Now 
the Passion music of Sebastian Bach is in every 
sense of the term real church music, genuine service- 
music, in the highest form, and of the most 
legitimate kind. Sebastian Bach wrote his very best, 
as tho spirit moved him, for the glory of God, the 
honour of his church, the employ of his band and 
chorus, and the welfare and edification of the congre- 
gation. Never at any time in Exeter Hall, did any 
sacred music produce greater or deeper impression, 
than this Passion music of Sebastian Bach. That the 
unearthing of this buried jewel, and its presence in 
Exeter Hall was a great success cannot be denied. 
It is a true oratorio, in true dramatic form, allied to 
truly dramatic music ; and we hesitate not in saying 
that it was equal to any Oratorio ever performed in 
our great metropolitan music hall. ‘To say that it 
could haye been performed at the recent Hereford 








meeting would be possibly to affirm more than the 
fact. Its representation in Hereford Cathedral 


| would have proved too costly for the resources of the 


charity. But had it so appeared, the objections of 
the Earl of Dudley to Oratorio performances in 
Cathedrals would have vanished, and to the surprise 
of Dr. Jebb himself it might be said that there had 
been a Hereford Festival held to the glory of God, 


| the growth of Christian faith, and the solace and 


There need be no doubt 
as to the attendance, for the simple circulation of 
the book of the words would have quieted all doubts, 
calmed all disputants, soothed the most inveterate 
nonconformist, and crammed the Cathedral to the 
very roof. 

We have no desire to shut out living composers from 
these programs, and are willing to award all credit to 
their youthful inspirations ; but it cannot be con- 
cealed that much of this modern work is the effort 
of the youthful warrior in the unproven armour of 
Saul: and the result is, failure in the contest. 
Everything must have its beginning, and even 
Louis Spohr, after writing his first oratorio, 
was compelled to knuckle under, and turn to 
his Reicha and buckle on his counterpoint. 
Familiarity with the popular music of the day will 
give freedom in what may be called the evolutions 
of phrases, and the formulating of cadences; but 
this familiarity brings with it no property of expan- 
sion, none of that reproductive power which, when 
rightly gained, acts in a kind of geometrical progres- 
sion. Our young composers read but little of that 
which gives mental discipline, and we fear rarely study 
with the view of gaining a true insight into the struc- 
ture of great compositions and the laws of thought 
there involved. Ordinary compositions, which are 
brief, light, and intended to be popular, never 
strengthen the intellect, never assist the imagina- 
tion, although they may aid in some degree in the 
processes of arrangement and the study of effect. 
The concentration of the mind and the mastery over 
the thing—the thoroughness of work—is not to be 
acquired in bye-way study of this sort. 

We should much regret the disappearance of the 
annual gatherings at Hereford, Worcester, and Glou- 
cester ; but disappear they will, unless honesty, 
good faith, sympathy with the public, conscientious- 
ness, and a high sense of duty govern the clergy, the 
committee, and the musicians who share in the 
getting up and conduct of these performances. 
There is no need for cant about Religion, or the 
service rendered to God by blending grand music 
with charity. Let but earnestness and integrity be 
kept in view; let the works-performed be really 
sacred music of the highest class; and let the 
artists who interpret it think more of the music and 
less of themselves, and aim at affecting the hearts as 
well as pleasing the ears of the congregation, and we 
feel assured that all opposition will at no distant 
period drop, and certain success attend future 
earnest and conscientious work. 


delight of the congregation. 








PIERRE DUPONT. 





The death of Pierre Dupont at Lyons, as re- 
cently announced, deprives France of a Béranger 
of the later times. From Béranger, however, 
Dupont differed in some characteristics. Béranger 
has been called a chansonnier bourgeois. He 
wielded the weapons of irony; he breathed the 
spirit of philosophy; he was a patriot; and, with 
all this, the inheritor of the gay and gallant poets 
of the end of the eighteenth century. Dupont on 
the other hand was a Folk-singer—a poet of the 
people. He had something in common with 
Burns and Moore, wide as these are apart. He 
occupied a kind of middle-rank between them. 
Like them, he identified his verse with melody and 
made the two inseparable. But he invented, 
rather than found, old country tunes and drinking 
songs of the seventeenth century. They were not 
there before; he conceived them in his brain, 
although he did not know music. Verse and air 


flowed together; and he would hum the latter 
until he met with somebody to note it down. 
He did not confine himself to folksongs; 
he composed eclogues and other poems ex- 








hibiting a fine wit and delicate fancy, 
The Academy crowned him in 1842 for 
his ‘Two <Angels;” he was attached to the 
celebrated Dictionary commenced in Richelieu’s 
time, and to be completed about the year 2099; 
and to the Dictionary he remained attached for 
five years. In 1843 he published his best known 
poems, then at the age of 27. ‘These poems in- 
cluded ** Les Booufs,” ‘‘ La Vache blanche,” “ Ma 
Vigne,” “‘Le Chant des Soldats,” ‘La Chanson 
du Blé,” and “ Les Sapins.”” These songs marked 
asthey were by a special sharp savour, struck home 
tothe popular heart. They made his name famous, 
A contemporary biographer says, ‘ Ila gagné sa 
vie assez tard.” We do not know how it strikesa 
Frenchman, but to us itseems that to be crowned 
by the Academy at 21 and to attain fame at 27 is 
to lose little time in the race for honour. 

But Dupont’s rapid rise proved his ruin. His 
was an unsteady head, and he indulged too freely 
in the hospitality which his admirers pressed upon 
him. There isa story told of his being invited by 
the tenor Roger to dinner; how in the very act 
of singing “La Vigne” he rolled under the table; 
and how the company laughed; but Roger, who 
had a keen appreciation of poetry and the dignity 
of a poet, was deeply annoyed. A French writer 
says of Dupont that “the songs that flowed from 
his mouth were replaced by glasses of wine and beer.” 
In1851 he was king among Republican singers and 
drinkers; but the Empire considered Dupont dan- 
gerous, and condemned him to abandon politics 
and confine himself to his rustic themes. From 
1853 to 1860 he remained courted, flattered, and 
spoiled. From the latter year hig reputation 
declined; he seemed worn out. Discontented, 
impoverished, and widowed (his wife had also been 
a singer, and had a fair voice), he retired three or 
four years ago to Lyons, his native place, and 
remained in the refuge offered him in a kinsman’s 
country-house, where he died at the age of forty- 
nine. 

We have spoken of Dupont as a people’s poet ; 
but that he had also the faculty of writing society- 
verse of no small polish, may be seen in the fol- 
lowing poem produced in 1851, at the height of 
his popularity. 


PLAINTE av Mrrotr. 


REFRAIN. 

Ma voix solitaire 
Longtemps a gémi, 
Ah! pourquoi déplaire 
A son doux ami? 


%, 
Assise 4 ma toilette, 
J’y réve longuement ; 
J’ interroge inquidte 
Mon grand miroir qui ment. 
Verra-t-il que la veille 
Rougit mes tristes yeux ? 
Cette rose vermeille 
Sied-elle 4 mes cheveux ? 


Ir. 
Ma simple robe blanche 
Est indigne de lui, 
Elle fait sur la hanche, 
Je crois, un petit pli. 
Plus d’une mieux se gante, 
Et d’un pied plus coquet, 
Sous sa jupe fringante, 
Fait craquer le parquet, 


Ill. 
Ce matin, les roulades 
De mon fréle gosier 
S’en allaient par saccades 
Sur le triste clavier, 
Et ma téte en démence, 
Au lieu d’un joyeaux air, 
Soupire une romance 
Pareille au vent d'hiver, 


Iv. 
Un seul regard qui blesse 
Peut nous ravir un coour ; 
Paysanne ou princesse, 
Hélas! tout me fait peur: 
Statue ou toile peinte, 
Vierges de RKaphaél... 
Je tremble qu'une sainte 
Ne me l’enléve au ciel! 
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Vv: 

Quo ne suis-je élancée 
Comme un beau peuplier, 
Brillante et nuancée 
Comme un gentil rosier ! 
Rossignols des vallées, 
Que n’ai-je nuit et jour 
Vos notes si perlées 

Pour dire mon amour ! 


VI. 
Au bas de ma fenétre 
C’est bien lui que je vois! 
Tl va passer peut-étre ; 
Non, il entend ma voix, 
La sienne s’y marie ; 
O bonheur trop soudain! 
L’espérance flétrie 
Refleurit dans mon sein. 


REFRAIN. 

A cette voix chare 
Mon cour a frémi, 
Enfin j’ai su plaire 
A mon doux ami. 








A FESTIVAL IN A DECLINE. 

The stern records of statistics corroborate what 
has long been the feeling of musical men with 
regard to the future of provincial festivals. A 
musical meeting may in a stray instance present 
the superficial appearance of success; but the 
tendency of these commemorations is seen upon 
comparing them with their predecessors and 
taking the average. The Hereford Festival 
closed last week; and its returns have been 
issued. Both in numbers and amounts collected 
the results show a striking decline. The attend- 
ance is thus officially stated :— 





In the Cathedral ...cccccccceccscccoce . 5574 
Ber Se TNS Bac seccvccrcisccccoes +» 1094 
6668 
The numbers for 1867 stood thus :— 
I Skis vanddecdecccociencsicaess 5336 
IE TY hicdbecnesetanasscsaccievens 1466 


A couple of hundred more or less alee make 
little difference if this figure stood alone as an 
indication; but taken into connection with the 
preceding Festival of 1864, and also in connection 
with the sum of the collections, it helps to swell 
the proof. As 1870 has been to 1867, so was 1867 
to 1864. And the difference between the collections 
of the two later years is thus appreciated :~ 
WOBT. .cccccccccerccccscccsccccece £1,144 6 
788 8 


Falling off.... £85518 

A critic certainly favourable to the object of 
these Festivals thus dolefully expresses his 
convictions:—‘‘A painful inference is that 
Herefordshire becomes more and more indifferent 
about the Festival, as well as less and less con- 
cerned for the well-being of an excellent charity. 
Another inference, scarcely leas painful to many 
minds, points to a growing feeling against the use 
of cathedrals for concert purposes; but, whether 
the latter or the former be the real state of the 
case, it behoves all well-wishers of the Music 
Meeting and its charity to arrest what appears 
the steady decadence of the one, and to prevent 
the resultant ruin of the other.” For ourselves 
we do not imagine any such movement on the part 
of well-wishers willarrest the decline. We ascribe 
the phenomenon to other causes than the feeling 
against the use of cathedrals for concert pur- 
poses; we think the reason lies in a persuasion 
on the part of country people that these meetings 
are no longer vitally necessary to the cause of art. 
The age has outgrown them. They no longer, as 
once, furnish the year’s chief artistic enjoyment 
to the neighbourhood. They no longer form local 
centres for art-development. People travel more 
and hear more now-a-days. They visit London, 
and can take their music at first hand. They are 
not dependent on amateur choral forces in the 
country, headed by a scratch company of soloists 
from town. They can hear oratorio many times 
during the year not far from their own doors; and 
railways convey them easily to the real art-centre, 


if they be ambitious of seeking the fountain-head. 
The Nieder-rheinische Musikfest is now no further 
off than Gloucester or Worcester used to be; the 
Crystal Palace is close at hand; and if the adven- 
titious aid of the cathedral as an auditorium 
would be denied but for the Three Choirs, other 
benefits of a more satisfying kind are gained as 
a per contra. No provincial meeting works so well 
in point of smoothness as a performance of the 
Sacred Harmonic; no chamber music can be had 
like that of the Monday Popular Concerts, the 
Philharmonic Societies, and the Musical Union; 
while attractive warblings of glee and ballad and 
aria at the Shire Hall, are outdone by the same 
sort of thing which goes on in London all the year 
round. All these facts militate against the 
Festivals as an art-necessity. That they may still 
be made successful in the social way is of course 
always possible; people may yet be brought— 
through social influences—to patronise a fashion- 
able gathering which is also a charming diversion. 
But in such cases they seek advantages which are 
certainly not intellectual. And oven regarded as 
a rendezvous for the local beau monde, the meeting 
of the Three Choirs does not enjoy much hope. 
The Hereford meeting at least is in all adminis- 
trative respects a failure. 








“FATHERLAND.” 





To the Editor of The Orchestra. 

Str,—At the present time, when the term 
Fatherland is acting like a magnetic charm to 
draw together, under one standard, various 
branches of the great German family but lately 
living at enmity, it may be worth while to remind 
your readers at what time ‘and by whom it was 
introduced into our own language. The father 
of the Right Hon. Benjamin Disraeli, in his 
delightful work, the ‘ Curiosities of Literature,” 
Routledge’s edition, vol. iii., p. 31, says, “ Let me 
claim the honour of one pure neologism. I ven- 
tured to introduce the term of Fatherland to 
describe our natale solum, I have lived to see it 
adopted by Lord Byron and by Mr. Southey, and 
the word is now common. A lady has now even 
composed both the words and the air of a song on 
‘Fatherland.’ This energetic expression may 
therefore be considered as authenticated; and 
patrotism may stamp it with its glory and its 
affection. Fatherland is congenial with the 
language in which we find that other fine expres- 
sion, ‘mother-tongue.” The patriotic neologism 
originated with me in Holland, when, in early 
life, it was my daily pursuit to turn over the 
glorious history of its independence under the 
title of Vaderlandsche Histoire; the history of 
Fatherland.” Old Isaac D’Israeli, as he sat 
among his books, spinning out his charming 
intellectual gossip, scarcely realized how soon his 
prophecy that “ patriotism may stamp it with its 
glory and its affection” would be verified on a 
Continent convulsed by a cruel and ruinous 
war.—I am, &c., D. J. ANDERSON. 








SONG-HAUNTED. 

A correspondent from Paris describes the 
enormous tenacity of life exhibited by the 
‘‘ Marseillaise.’” When Paris was lowest in the 
dumps, the ‘‘ Marseillaiso” ceased. As her courage 
revived the singing recommenced. The “ Marseillaise” 
and the ‘‘Rhin allemand” are still the favourites, 
with Rouget de Lisle first. There is a shadowy 
illustration of Alfred de Musset’s ‘‘ Rhin allemand,” 
full of the weird power of Gustave Doré, whose 
pencil tells so much and hints so much more. In 
the dark background are massed half-spectral figures, 
whose dress takes one back to the period of the 
wound in the Rhine that ‘yet gapeth wide,” the 
wound :— 


“ Which conquering Condé made, when he tore 
Thro’ its mantle of green to the farther side.” 


In front of them are the soldiers of the first 





empire in the quaint uniforms that one sees circling 


the monument in the Place Vendome on the 5th of 
May in each year. They appear never to die, those 
relics of Old Guard—they are apparently intended 
by the artist for le pére, who has “ passed” in the 
words of the song, and they review l'enfant, who 
always, according to the song, passera bien. This 
same child is typified by a Zonave grasping a 
tricolour. No wonder (says the writer whom we 
quote) the porte-etendard of the Old Guard looks 
curiously from under his flower-pot hat with its tall 
plume, and shades his eyes to sean the Arab dress of 
the enfant that carries the flag of France. I 
can fancy him nonplussed to make out to 
what branch of tho service the Zouavo belongs. 
I can almost hear him muttering from under his 
grizzled moustache, “No, ‘tisn’t the dromedary 
train—sacre blew! I havo it; he’s one of those 
Mamelukes we met at the Pyramids.” Wonderful 
genius, M. Doré. Seo what volumes of thought 
a few scratches of his suggest. Ho has also given 
us an illustration of the ‘ Marseillaise’’ expressly, 
for this occasion only. Some people are making 
their market out of this war. I don’t mean to 
insinuate that he is, nor yet M. Meissonnier, own 
battle-painter to the army, in succession to Vernet, 
called to the Upper House. But the ‘ Marscil- 
laise,”’ what shall I say of it? I could pass 
over the offence that some of the illustrations of 
what it means make to my eyes, but I have ears! 
The son of my concierge, a warrior, etat. five and 
a-half, is shrieking it under my window as I write 
The precocious patriot is calling on mo—I know 
he is personal by the fierce glances he throws 
across—he is calling on me, a man of peaco and 
goodwill, to ‘up and form my ranks, tho hireling 
foe withstand ;” and then, with a shrill treble that 
pierces the innermost cavity of my brain, he adds, 
crescendo, **March on—his craven blood must 
fertilise the land!” Bad look-out for him, tho 
Prussian invader, if all France’s children are like 
the concierge’s boy. Now the little wretch taps at 
my window, and screams & la frontitre. I was right. 
His allusions were directed to poor peaceful mo. I 
got out to escape him; but from the first court-yard 
I pass the chords of a broken harp are thrummed to 
the same martial air by a lazy, brown-faced, black- 
eyed Neapolitan boy, ‘ Viva Garibaldi’ has been 
at least deposed from its eminence. If I enter a 
theatre, Iam almost sure to be met with the same 
invocation to take uparms. At the Gdieté it is 
sung by Arrain fils, a gentleman of the mature ago 
of nine; atthe Comédie-Francaise it is recited by 
the tragedienne Agar (oh! Rachel, thou Siddons of 
the French stage, how thou art missed!); at the 
Chitelet itis ‘‘ interpreted by 100 executants ;" and 
at the Opera-Comique it is chanted in an attenu- 
ated voice by a statuesque beauty in the classic 
costume of the Revolutionary period — loose 
white body —if body I can call it—a long 
train, and a waist that begins and ends under the 
arm-pits. This statuesque beauty’s name is Marie 
Roze. I would dearly like to havo a statue of the 
warlike genius of France, by Clesinger, with Marie 
Roze as model; but when Marie Roze tries to sing 
the “ Marseillaise,’’ with that thin voice of hers, she 
reminds one of a baby attempting a chamade on a 
big drum. ‘There is only one Marie on the Parisian 
boards who can do it justice, Marie Sass of the 
opulent lungs and shoulders ; when her sonorous 
voice re-echoes through the great opera-house, one 
is stirred—one feels that he has the personified 
‘“‘Marseillaise’’ befere him at last. I almost think 
I could bear to hear that old song sung again by 
Marie Sass without yawning; and yet, on second 
thoughts, I do not know that yawning is the word, 
for the ‘Marseillaise,” like Macbeth, murders 
sleep. 





A TRIUMPHAL MARCH. 





The greatest show of trophies yet brought to 
Berlin since the war began was escorted in triumph 
through the city on Sunday, and paraded before her 
Majesty Queen Augusta, who received the con- 
gratulations of an immense crowd of her loving 
people assembled in front of the Schlosy. It was 





known that certain warlike apparatus taken, in 
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recent combat, from the French, would reach the 
Anhalt station between eleven and twelve o'clock ; 
and all Berlin turned out, or showed itself gaily 
and expectantly at 
proce 


open windows, to see the 
sion pass along the broad route to the final 
place of lodgement for the eaptured field-pieces. It 
was a fine, healthy autumnal morning, the sun 
breaking through clouds that bowled along before a 
fresh southerly wind, and the swellows flitting and 
Fhimming about with that wild excitement which 
tlways precedes their migration to warm watering 
places for the winter. Nursemaids and children, 
reserve soldiers and police, large family-parties and 
couples in Sunday best, dogs of the long-haired 
breeds, fantastically shaven and shorn, and much 
irritated by the stubbly bristles on the parts which 
have been under the barber's hands, peopled the 
pleasant paths of the Thiergarten. Vehicles of all 
kinds that ply for hire, plying for hire in the cus 
fomary way of poing to sleep, horse and man; 
crowds gathering along all the footpaths, and in 
the middle of the Pariser Platz; tram-road omni- 


buses going off nearly empty to Charlottenburg, | Next comes the harp: but unfortunately there 
in consequence of the holiday-makers stopping |@re two or three Hebrew stringed instruments 


behind to see the big guns; excursion diligenees 
waiting under the trees in the Wilhelm Strasse, 
with no signs of going off at all—on the whole, as 
bright and animated a scene as you may find in 
the city af Berlin, if you wait for it many Sundays 
of the year. 

The procession, led by all the street-boys of 
Berlin, ‘‘to clear the way,” now advances along the 
Wilhelins Strasse. This, we may observe, is the 
fine road bordering the Thiergarten, and continued 
in a sweeping line by the Lonisen Strasse, past 
the Brandenburg Gate. After the boys come the 
mounted police, and then the band of the 2nd 
Guards, and then a guard composed of men from 
several regiments, and led by an officer whose 
breast is covered with medals and whose beard is 
prey. Now we seo, carried aloft, one of the 
French eagles, a gilt piece of modelling, with what 
has been an Imperial flag beneath, though it is 
no more now than a tattered tassel of azure silk, 
silver bullion, and blood, the whole no bigger 
than might lie spread out on a Sévres breakfast- 
tray. Four mitrailleuses on their carriages, with 
the shifting sets of breech-loading chambers, and 
everything complete, follow the captive eagle, each 
diabolical instrument being drawn by a team of four 
horses, the riders being artillerymen who have 
distinguished themselves, in fight, and who, of 
There are fifty-four drivers 
in all, for the long array of French artillery; the 
four mitrailleuses being followed by twenty-three 
brass cannon. 


course, wear medals. 


All the twenty-seven pieces were 
taken at the battle of Worth, which battle may prove 
to have decided the issue of the war. Cannon and 
mitrailleuses are pranked about with flowers and 
leaves in a drooping condition, very suggestive to 
behold, As the music and the troops wheel round 
and pass through the Brandenburg Gate, a roar of 
multitudinous cheering weleomes the procession 
into the city, and the sentries on guard at that 
noble arch of triumph present arms. On went the 
music and the bayonets, and the horses and guns, 
over the rough round stones on the right-hand 
carriage -way of the Linden, the crowd mostly taking 
the middle promenade, and seizing upon all the 
benches for platforms, whence to observe the passing 
trophies. The line of march extended more than 
halfway down the famous avenue when the head of 
the procession had reached the Schloss. Here, on 
the spacious baleony, supported by the columns of 
the lofty portico, stood Queen Augusta, looking 
sadly down on the murderous engines that had cost 
the lives of thousands of brave men. Her ladies 
kept apart, in a corner at the back of the balcony, 
near one of the windows, and she stood at the 
middle of the front railing, quite alone. As the 
procession took some time to pass, and the air was 
chill, one of the servants brought a cloak, with 
which she wrapped herself for the few remaining 
minutes of her stay. When the last cannon had 
gone by, a loud hurrah rose from the great 
crowd, and the Queen bowed many times before 
retiring. 
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NEBUCHADNEZZAR’S BAND. 


[From Cassell’s Magazine. } 


adopted their music, a different division ob‘ained. 
On the Assyrian musical instruments, so far as 
we are acquainted with them, it would have 


What sort of band did the King of Babylon em-| been impossible to sound every note of an octave. 


ploy—Daniel names six instruments. ‘l'hese are | 
called in our Bibles “ cornet, flute, harp, sackbut, 


psaltery, dulcimer.” 


All seem to have been iden- | 


tified in the Nineveh sculptures with more or less | 


certainty. The cornet—in Hebrew “ karna,” a| 
horn—is easily found. ‘There is more difficulty | 
about the flute: the word translated flute is given | 


jin the Septuagint “ syrinx,” and in the Hebrew | 


bears the very suggestive name “ mashrukita,” | 
said to be derived from an equally expressive word | 
signifying to shriek. But what was the outward | 
form of this shrieking instrument? Here the | 
doctors differ. According to some it was a double 
pipe, and this would suit the Greek name very 
well, and also the sculptured examples; but 
usually the Hebrew word .answering to the 
Pandean pipes is translated ‘ organ.” No doubt 
this was the kind of organ upon which Jubal and 
his descendants played; but, not to be too long 
guessing, we are disposed to conclude that the 
piper who played before Nebuchadnezzar used 
an instrument closely resembling a penny whistle. 


named in the Old ‘Testament, which have been 
successively supposed to be harps. David's harp, 
of * solemn sound” was most probably more like 
what wo should call a lyre. Another was the 
‘‘nebel;” and a third, called in Chaldee 
“kitras,” would seem to be the ancestor of our 
guitar, and this is the Babylonian “ harp.” Next 
comes the sackbut ; here again we have a kind of 
harp, played with a short piece of wood, with 
which the strings were struck. A sackbut was to | 
be seen in the London streets not long ago. 
There seems little doubt about its identity, as the 
Chaldee name is almost the same as ours, and 
both agree with the Greek and Latin. Another 
stringed instrument is the ‘“psaltery.”’ In 
Daniel's list, the word translated “psaltery” is 
almost exactly similar ia sound in the Greek and 
the Chaldee; but in modern Syria there is an 
instrument known as a ‘‘sautir,”’ which is really a 
dulcimer; and it is quite possible that the simi- 
larity of the words “ sautir,” and “ psalter” may 
have deceived the authorities, so that we cannot 
distinguish between the last two names in the 
catalogue, unless we adopt the very plausible 
theory of some modern writers who would identify 
it with the bagpipe. A name not unlike that 
used here by Daniel is still applied by the 
Calabrians to their hideous contrivance for 
creating a disturbance. 

What sort of music was played by Nebuchad- 
nezzar’s band ? 

First, if we find an instrument of music which 
will only give forth a certain series of notes, we 
are tolerably safe in assuming that it did only 
play such a tune as those notes would make. 
And to go a step further, if we find an in-}) 
strument on which those notes could only be| 
played in such an order, we have the identical | 
tune. And if we find an ancient Pandean pipe or 
syrinx, we can tell what kind of air might have 
been played on it ; and sometimes, when the pipes 
are 80 arranged, the very air itself. 

Secondly, if we recognise among the music of | 
our own day aclass of compositions which require 
the use of certain notes and intervals only, and if, 
moreover, we discover that in the Assyrian instru- 
ments only these notes and intervals occur, we are 
justified in asserting that we can approximate to 
the character of the music which was played by 
them. 

Again, if we see representations in Assyrian 
sculpture of a number of musicians playing 
together, and have already identified their instru- 
ments, and the power of each, we can tell pretty 
nearly the amount of noise, and the kind of noise, 
which was made by them. 

Lastly, when we see in some sculptures an army 
or a religious procession, or a dance, slow or fast, 
keeping time to the music, we can approximate to 
the pace at which these musicians played. 

So, then, we have the instruments as described 
in the former paper: we can tell the range of each 
of those instruments by actual experiment; we 
know the series of notes and the intervals found 
on each ; we are acquainted with a style of music 
in our own day which might be played on similar 
instruments; we have the bas-reliefs and pictures 
necessary for determining which set of musicians 
formed a band; and we are able to distinguish 
between the kind of composition in use at a march, 
a dance, or a religious ceremony. 

The octave is universal in Europe in modern 
times; but it seems that among the Greeks, and 











among the Eastern nations from whom they 


Certain notes were habitually omitted—they were 
the fourth note of our octave and the seventh. 
David's ten-stringed harp or lute contained two 
octaves of this kind; and some of the Assyrian 
harps had twenty-six strings—that is, five penta- 
tonic octaves, and one note or “keynote” over, 
3ut an objector will say, “ How ugly such music 
must be!” Quite the contrary—it is the sweetest 
of all. “ The Last Rose of Summer’”’ is a penta- 
tonic air; so is “The Lass o’ Gowrie;” and the 
proof of these being pentatcnic lies in the fact 
that if you play over either of these melodies on 
the black notes only of the piano, passing over any 
white ones that may seem to be required, you will 
find the original air come out with the utmost dis- 
tinctness. But, you say again, these are Scotch 
and Irish tunes. ‘I'rue, and all the old Scotch and 
Irish musical instruments are made to sound only 
the pentatonic scale; and you will find by 
experiment that many other Irish and Scotch airs 
besides those named above may be reduced to tho 
same scale. And, again, many travellers have 
remarked on the peculiar sweetness and plaintive- 
ness of most of the melodies still played in the 
East on ‘“kissars,’ and ‘sautirs,” and pipes, 
almost exactly similar to those figured in the 
Assyrian sculptures—nay, some voyagers in 
remote places in Asia have been struck by the 
familiar sound of some old melody, played almost 
exactly as they heard it, in years gone by, upon 
bagpipes or harps in Scotland or in Ireland. M. 
Engel, in his book on ancient music, has 
enumerated many cases of this kind, and has, 
besides, given examples of the tunes; and this 
goes far to prove that we are right in assuming 
that where this peculiar division of the octave was 
in use, the melodies for which it was used were 
more or less alike. 

One thing more. Were these melodies in a 
major or a minor key? It is not very easy 
to determine. The oldest musical instrument 
discovered at Babylon is a pipe made of baked 
clay. It sounds the intervals of the common 
chord, either major or minor, according to which 
notes are used. A hole at one side completes a 
mujor chord; a hole answering to it, at the 
other, gives the minor. This curious “ picco”’ of 
two thousand years ago is in the Asiatic Society’s 
Museum; but it would be assuming too much to 
argue from it, or from any number of similar 
specimens, that the Babylonians were acquainted 
with what we call major and minor keys. Such 
divisions, we must constantly recollect, are purely 
arbitrary; and, from a number of other circum- 
stances, we shall be safer in concluding—if, indeed 
we come to any conclusion—that no fixed rule 
of the kind was adopted. And if the objector asks 
for an example of such an extraordinary kind, we 
ean refer him to many of the modern Oriental 
melodies which have been recently brought to this 
country, or to the Irish and Scotch tunebooks, 
which contain several examples. For instance, in 
‘*‘ Moore’s Melodies,” the song “ Silent, O Moyle,” 
is set to an old tune which begins in a minor and 
ends in a major; nor is the transition unpleasant. 
Strange to say, all the “ arrangers” of Moore have 
overlooked this fact, and have added a line of 
accompaniment to bring it back to tho original 
key. 
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Solo 6 0 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, —— a Lape 7- | Brinley 
Richards ... oe oe eee Solo 6 0 
ee Duet 
Sacred Half-hours with Gounod .... s+ s+ ++ ++ ee es 000 ne ‘ : 
Due 





dv, T. HAYES, Lyall Y lace, Eaton-square, 8.W, 


Caauan & Co, Limited, 201, Rogent-st eet, W! 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


ee eae 


Free by Post for FOURTEEN Stamps. 


ae 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





YRAMER’S CELEBRATED TUTOR for the 

J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


IRAMER’S SECOND BOOK, containing Scale 
) Vassages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


tr- MER’S THIRD BOOK. Containing little 
/ Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMERS FOURTH BOOK will contain 
J “Reereations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
obj cls. 
ays MEWS FIFTH BOOK. Studies in Various 
) 


Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


RAMER’S SIXTH BOOK. Selections from 

/ the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. 


t.~ ER’S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


RAMER’S NINTH BOOK. Advanced Studies 


‘ ‘ from Cramer and the Standard Composers for the Piano- 
orte. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 
CF AMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


$y +- TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued), 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreezt, W.; 


and SIMPKIN, MARSHALL & CO. 
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NEW 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


T= improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie,’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The elects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—*‘ Most satisfactory, whether as regards tona 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


On ER’S VOCAL TUTOR, containing the 
J Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | 
Lessons, and easy Solfeggl, Simple Songs in One and Two Parts, | 
Useful for school and class teaching 
( {RAMER’S SECOND BOOK, containing Exer- 
/  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | 
and Three Parts, with Observations and Illustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | 


NRAMER’S THIRD BOOK, containing Exer- | 
) cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
VNRAMER’S FOURTH BOOK, consisting of | 
J Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubinl, Schira, and other celebrated Italian Masters; also, | 
Part-Songs by Macfarren and other Composers, | 


YRAMER’S FIFTH BOOK, containing Exercises 
J) and Solfeggi by Rubint, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and | 
Hatton. 
c= SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 





by Post for Fourteen Stamps. 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
YRAMER’S EIGHTH BOOK, containing Obser- 
/ vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER’'S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), Sy Manuel 
Garcia, Grand Selection: Sopg by Becthoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Ce ELEVENTH BOOK, containing 


celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARBANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoy: CRAMER & CO. LIMITED, 201, Revenr Srrent, W.; 
Ann SIMPKIN, MARSHALL & CO. 





PIANOFORTE SOLOS. 


Cu ERS NEW 
.d, 


Deux Impromptus pour le Piano, Composée par 
Chattes MOS cc ccccccccccsccccscccececescs 


Cuamer & Co. Limited, 201, Regent-street, W. 





h ARGUERITE. Mazurka, By T. M. Mupte. 
Price 3s. | 
Caamen & Co. Limited, 201, Regent-street, W. 





Sj tBLbs. Nocturne. By T. M. Mupre. 3s. 
h Cuamazn & Co, Limited, 201, Regent-street, W. 


TOs, BLANCHE WALTZ, By W. 0. Luvar. 
t Bolo 4s, Duet 5s. 





Cuanza & Co., Limited, 201, Regent Street, W, 





CRAMER'S NEW SONGS. 


( H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montaomsry. Music by 

Fuizasetu Puitr. 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street, W. 





fPADED LEAVES. Words by L. H. F. pu 
Twragaux. Adapted from a melody of Paul Henrion by 
W. C. Lavsy. 3s. 
Cuamsr & Co. Limited, 201, Regent-street, W. 


Q@ PEAK TENDER WORDS. Sung by Mrs. 


Howard Paul, 
CRAMBR 0, Limited, 201, Regent-street, W. 





T= PEARL, A Souvenir. Words by L. H.F. 
pu Tanagavx. Music by Bonpzss, Price 3s. 
Bauza & Co, Limited, 201 Regent-street, W. 


threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Briguton West Street. Dvuniin: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smira & Soy, AND 
Himg & Son, Liverpool, and Birkenhead. 





vusTt PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stampa, ) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 


ORGANIST OF HE FounpdLING, AND LATE OF ALL Satnts, 
ManrGaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 
CRAMER & CO. LIMITED, 201, Regent Street, W. 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction GraTIs. 





| Llustrated Prospectus and Samples of Work sent post free, 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


PRICE 


POST FREE FOR SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock’d in the Cradle of th 
Dee 


p. 

The Anchor’s weighed, 
The Thorn. 

I’d be a Butterfly. 
Where the Bee shoks, 


The Ploughboy. 

Be mine, dear Maid, 

e | Welcome me home, 
Cherry ripe ! 

Long, leng ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching 


home again, 
The Mocking Bird. 
Beautiful Dreamer. 
’Tis but a little faded Flower. 
Watching for Pa. 
Come home, Father ! 
Mill May. 
Beautiful Isle of the Sea. 


Hark ! I hear an Angel sing. 

I’m lonely sinee my Brother 
died, 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


No. 8.—6 DUETS. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
Phe Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 


When Morning’s light is break- 


ing. 
Bonnie Kate. 


Alice. 

The rose that opes at morn, 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good. 
Gratitude. 

Bethlehem. 

Lamb of the Father. 

No. 6.—12 OLD 
When forced from dear Hebe. 
Pray, Goody. 

Water parted from the Sea. 


Is there a heart that never 


loved. 
The Vicar of Bray. 


Oh say not woman’s heart is 
bought. 


ught, 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish. 


ENGLISH SONGS. 
There the silver’d waters roam. 
In Infancy, 
Just like 
rose. 

There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak, 


love is yonder 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 


closing. 
Hark ! the lark. 
Thine is my heart. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A Warrior I am, 


Weep not for friends departed. | The Tear. 
} m5 is Sylvia? Smooth is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies 


Gentle Annie. 


dreaming. Gone are the Days. 
flard Times, come again no | Lottie in the Lane, 

more. Ring de Banjo. 
Annie Lisle. Forget and forgive, 
Footsteps on the Statrs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
— Star. The Sunny Side the Way. 

e. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — “‘ Jessy 
Lea. 
Only a Ribbon —* The Sleep- 


ing Queen.” 


Gone is the Calmness from 


my heart—‘“ Matilila.” 


Keep thy Heart for mé—“‘ Rose 


of Castille.” 


He'll miss me—‘*She Stoops 


to Conquer.” 


For Her Sweet Sake—‘“ The 


Bride of Song.” 


In that Devotion—“ Matilda.” 

Maid of the Silv’ry Mail—‘‘ The 
River Sprite.” 

My Bud of May—* She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
* Panchinello.” 

I've Watched him—‘‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—‘* Amber Witch.” 


No. 10.—HAYDN’S CANZONETS.—Isrt Set. 


The Mermaid’s Song. 
Recollection. 


Despair. 
Far from this throbbing Bosom. 


No. 13.—SELECTION OF IRISH MELODIES. 

O breathe not his name. The mecting of the waters, 

Believe me, if all those en- | Lesbia has a beaming eye. 
dearing young charms, The last rose of summer, 


No. 25.—12 CIIRISTY 
Mother would comfort me. 

Just befere the Battle, Mother. 
Be kind to the Lov’d ones at 


MINSTRELS’ SONGS. 
Just after the Battle. 

Ring the Bell softly. 

Gentle Jenny Gray. 


Love’s young dream. 

Go where glory waits thee. 

The barp that once through 
Tara’s halls. 

Rich and rare were the gems 
she wore, 


The minstrel boy. 

The valley lay smiling. 

Erin ! the tear and the smile. 

By that lake. 

Hias sorrow thy young days 
faded. 


No. 14.—6 SACRED DUETS. 


O give thanks. 
Hast thou cheered the broken- 
hearted. 


Jerusalem the Golden, 
The Pilgrims of the night. 
Graceful Consort. 


Home. 
Mother, oh, Sing me to Rest. 
My Skiff is by de Shore, 
The Little One that died. 


Mother kissed me in my 
Dream. 

The Cottage by tho Sea. 

! Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 


The beating of my own heart. | Paquita. 
Do ye think of the Days ? The Rhine Maiden. 
The Lime-trees by the River, | £ dream of thee at Morn. 


Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor, 

Ned that died at sea. Lovely Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses, The Emigrant’s Farewell. 

Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree! The old Sexton. 

Why ehime the Bells so merrily? | The young Savoyard. 

The Ivy Green. 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem'ry comes like some 
Estelle. sweet Dream. 

Are yot coming, bonnie Annie? | Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother. | Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more, my Lad. 


No. 18.—5 SONGS BY BISHOP. 


Home, sweet MTome, Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CIIRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will | Under the Willow she’s sleep 
rock me to sleep. ing. 

The old Pine Woods. Sweet Love, forget me not. 

Louisiana Bell. Old Bob Ridley. 

What is Home without a) The Song of the Rose, 


T’m afloat. 





Mother? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnic 


O Nancy, wiltthou gang wi’me?| Doon. 

Annie Laurie. Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 


O, my love is likea red, red rose. | Green grow the rushes, O} 
Comin’ thro’ the rye. Auid Robin Gray, 
John Anderson, my Jo. Roslin Castle. 


No. 21.—6 SEA SONGS. 





The Sea. The Deep, Deep Sea. 
The Death of Nelson, The Last Watch, 
The Bay of Biscay. Outward Bound, 


No. 22.—10 ITALIAN OPERA SONGS. 


The magic of the Flower, 
When we two partéd, 


Down by the old Mill Stream. 
The Lily and the Stream. 





No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


The May-bells and I'lowers. 

O wert thou in the cauld blast? 
{ would that my Love, 
Greeting. 


No. 28.—11 HU 


The Young Man from the 
Country. 

Emmer Jane. 

I never does nothing at all. 

Pretty Colette, 

Mamma won't bring me out. 

the Man at the Noro, 


No. 
BARILTON 
The Wolf. 


lhe Wanderer. 
The Man of War. 
Love and Courage. 


Who deeply drinks of Wine. 


No. 30.—12 C 
The cross old Bachelor. 
Jock o’ the Mill. 
Pollee-W ollce-Hama, 
Chickaboo. 
['m lively Pompey Jones, 
A Nursery Legend. 


29.—9 SONGS 


Autumn Song. 
The Passage Birds’ Parting 
Song. 





fOROUS SONGS. 


Ridin’ in a Railroad Keer. 

Oh! and he Loved me dearly. 

Josiah and his Sally. 

Way down in Maine, 

Peeping through the window 
pane, 


FOR BASS AND 

E VOICES. 

Farewell to the Mountain. 

The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


OMIC SONGS. 


I woukl T were Lord Mayor 
Lord Lovel. 

Fanny Grey. 

Ben Battle. 

The Cork Leg. 

Giles Scroggins’ Ghost. 


No. 31.—11 NATIONAL SONGS. 


The Marseillaise Hymn. 
Savourneen Deelish. 
Partant pour la Syrie, 

Jenny Jones. 

The bonny Hills of Scotland, 
Ben Bolt. 


No. 32.—10 SONGS 


The Red, White, and Blue. 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia, 

God save the Queen, 





FOR CONTRALTO 


VOICES. 


Swifter far than summer’s flight. 

The Orphan, 

Alas! those Chimes so sweetly 
stealing. 

Sweet and low, Wind of the 
Western Sea. 


No. 33.—9 SONGS 
MEYERBEER, 

The First Violet, 

The Garland, 

Cradle Song. 

Spring Song. 

*Tis thus ordain’d. 


Gentle Troubadour, 

Young Emmeline, 

Waiting for the Spring. 
Return, return, 

The ‘Trees are in Blossom, 
When the Lamp is shattered. 


BY MENDELSSOIN, 
AND MOZART, 

The Fishermaiden, 

The Violet. 

She and I. 

On Music’s softest Pinion, 


No. 34.—9 SONGS BY CHARLES GOUNOD 


Courtly Dove. 

The Lark Song. 

The EIf’s Trip. 

Gold and Gray. 

Fairer than the Morning. 


Fatal Star. 

Very sad, oh, widow’d Queen, 

For lack of Gold he left me. 

Bear him forth thrcugh the 
Night. 





My Mother bids mo bind my PFidelity. 
Hair. 


No. 11.—HAYDN’S CANZONETS.—2np Set. 


No. 85.—10 SONGS FOR TENOR VOICES, 


Snilor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No. 12.15 CHRISTY MINSTREL’S SONGS. 


Jonny June. Ah, never deem my Love can 
I'd choose to be a Daisy. changes 
My Mem’ry turns with Fond- | Jeannie Lee. 


ness back. Old Jeasy. 
Oh, think not Love is light as | Stand up for Uncle Sam, my | 
Fame. Boys! 
The Little One that died, Julietta Bell, 
llie Dale. I’m off to Baltimore, 
heer up, Sam John Brown lies mould’sing in 
uncle Ned, the Grave, 








O thou fair and tender blossom. | In whispers soft aad light. 

Childhood’s fair Dream. To be happy and pass life with 

The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 

Calmly the Day is dying. Fair one, thy toils are ended 

Gaily thro’ Life wander. 

No. 23.—12 SONGS OF THE RHINELAND. 

Home beloved. The Locksmith’s Apprentice. 

The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden. 

The Forget-me-not, Tago’s Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 

No. 24.—15 CHRISTY MINSTRELS’ SONGS. 

Love is Lifés radiant Star. Let me kiss him for his 

A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal, re! b 

Susan Rayne. She sleeps in the Valley. 

Softly falls the Moonlight. Golden Years. 

Kiss, but never tell. Where has Lula gone ? 

Oh Willie, we have missed | J — with the light-brown 
you. '. 








Yes, let me l'ke a Soldier fall. 
I met her first. 

Pale from my Lady's lattice. 
Wear this Flower, and 


of me. 
Under the greenwood Tree. 


The Muleteer’s Soi 

The Star of ea 

The Bud of May, 

Good Morrow. 

"Twas Rank and Fame that 
tempted thee, 





No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 


Pretty Star of the Night. 
The Mistletoe Bough, 
Speak tender words. 

e Rover's Bride. 
The Maid of Llangollen, 











Loxpox: CRAMER & CO., 201, Reagxr Srazzr, W. 


O! rest thee, Babe. 

Oh! ’tis the melody, 

Young Ellen Loraine. 

Lilla’s a +o 

Meet me in the Willow Glea, 
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JUST PUBLISHED, PRICE ONE SHILLING, 
FREE BY POST FOR THIRTEEN STAMPS. 


SONGS OF THE WAR 


(French and German) 
AS NOW SUNG BY THE BELLIGERENT ARMIES. 





= 
ENGLISH 
% 


WIiTl THK ORIGINAL WORDS AND AN 


TRANSLATION. 





CONTENTS: 
THE RHINE SONG, | WAS BLASEN DIE TROMPETEN. 
NONS LAVONS EU, VOTRE RITIN ALLEMAND, LE CHANT DU DEPARY. 
THE GERMAN FATHERLAND., THE SWORD SONG. 
MOURIR POUR LA PATRIE. THE MARSEILLAISE. 





LONDON : 


CRAMER AND CO. 


201, 


REGENT STREET, W. 


LIMITED, 





NEARLY 


READY. 


CRAMER'S DITION 


CELEBRATED _CHORU ORS 


FROM HANDEL'S “ — 


“AND THE GLORY OF THE LORD,” &c. 





Z 
2 
~ 











if ee . ee ee ee e. 
* (“GLORY TO GOD” . - es na - ms or oe oe - 4. 
9, {* AND HE SHALL PURIFY,” &e. } id. 
» “ («BEHOLD THE LAMB OF GOD” 
, 3. “FOR UNTO US A CHILD IS BORN” 1d. 
, 4. “ALL WE LIKE SHEEP” 1d. 
, 5. “LIFT UP YOUR HEADS” 1d. 
, 6 “HALLELUJAH CHORUS” id. 
,» 7 “BUT THANKS BE TO GOD” 1d. 
, 8 “WORTHY IS THE LAMB” 1d. 
» 9% “AMEN CHORUS” 1d. 
FROM HAYDN'S “ a : 
\ , 10. “MARV’LLOUS WORK” . 1d 
; , ll. “AWAKE THE HARP” a 
) , 12. “HEAVENS ARE TELLING” ‘ ee [jd 
, 13 “ACHIEVED IS THE GLORIOUS WORK” +» Id. 
i] ,» 14. “PRAISE THE LORD OF EARTH AND SKY” » dd. 
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CRAMER HS CO. LIMITED, 


TO BE CONTIN VED. 
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